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e HemaBHO 00 AHzpee BricTpomnose muca-
JIM KaK O MOJIOJIOM TaJaHTIIMBOM XYJAOKHUKE,
«yBEPEHHO BXOJIIIEM B XYJOKECTBEHHBIH KOHTEKCT
eBporneiickoil xuBonucuy. Celdyac ToBOPST U MUIITYT
Kak 0 MacTepe, MOCIEA0BaTEIbHO U IPKO BOILIOMIAIO-
IIeM CBOE TBOpUecKoe Kpero. I1pu 3ToM, Kak 1 BCIKUHA
MHTEHCHUBHO paboTaromuil XymoKHHUK, OH MEHSETCs,
mpoOyeT ceds B HOBBIX BHIAX M JKaHPaX HCKYCCTBA.
Ero uHauBuayanabHBINA XyHOXKECTBEHHBIN CTUJIb MOJ-
BIDKEH, U3MeHuuB. Ho OCHOBa ero TBopyecTBa ocTa-
ercst He3pIOneMoit. Kak n aBamuare jer Haszaj, sS3bIK
€ro UCKyCCTBa TATOTEET K MeTa(hOpHUIHOCTH, UHOCKA-
3aTeIFHOCTH, acCOIMaTUBHOCTH. «TalfHONHCH» €ro
HPOU3BEACHUN MO-TIPEKHEMY 3aBOPAKUBAET 3PUTEIL,
3aCTaBIISIET MBICIH M 1yBCTBA pabOTaTh B PEXHUME BbI-
COKOT'O JyXOBHOT'O HAIIPSKECHUSL.
Cranosnenue BricTporoBa->KMBOIKCIIA COBIAIIO
C TIOCJICIHUM TIEPUOAOM Pa3BHTHsI COBETCKOTO HC-
KyCcCTBa M Ha4yajJoM HOBOTO 3Talla B Pa3BUTUHU OTeye-
CTBEHHOH KYJIBTYPBHI. BBITh XyIOKHUKOM «IEpEXO.-
HOM 3MOXU» — OTBETCTBEHHAs! MUCCHSI, O3HAYaIoIIas
yudactiue B ()OPMHUPOBAHUN ICTETHYECKUX B3IIISAOB,
CO3BY4HBIX BpeMeHU. AHzpel BeicTponos nan coe-
My 3pHTENIO TO, YETO €My SIBHO HE CTaJl0 XBaTaTh B
OKpY’KaloIei >KN3HH, — BO3BBIIIEHHOCTb YYBCTB,
BEpy B BEYHbIE NMIICPaTUBBI 100pa M KPACOTHI.

n the last years it was written about Andrej

Vystropov as about a young gifted artist,
“confidently entering into the art context of the
European painting”. Now they speak and write about
the master, consistently and brightly embodying his
creative credo. At the same time as any other artist
working intensively, he is changing, trying out new
forms and genres of art. His unique artistic style is
movable and changeable, but the foundation of his
work remains unshakable. As it was twenty years
ago, the language of his art tends to be metaphorical,
allegorical and associative. Cryptography of his
works still fascinates the viewer, forcing thoughts and
emotions to operate in a high spiritual tension.

The formation of Vystropov as a painter coincided
with the last period of development of Soviet art and
the beginning of a new stage in the development of
national culture. To be an artist in a «transitional
period» is an important mission, which means
participation in the formation of aesthetic views,
consistent with the time. Andrej Vystropov gave his
audience what it obviously lacked in the surrounding
life - sublime feeling, belief in the eternal imperatives
of goodness and beauty.

B nocnyxHoM crincke Anzapes Beictponosa npo-
HICANINX JECATHIETHH — ydacTue B KPYIHBIX BbI-
CTaBKaX, OpraHU3alus MEePCOHAIBHBIX JKCIO3UIUI,
MMEBIINX OTPOMHBII PE30HaHC KaK Ha POJHMHE, TaK U
3a pybesxoM. EMy prCBOCGHO MOYETHOE 3BaHUE «3a-
CIIyKeHHBIHN Xy0xHUK Poccuiickoii denepanum», on
BXOJIUT B COCTaB BCEBO3MOKHBIX KOMHCCHI M BBICTa-
BOYHBIX KoMUTeTOB. OH (peaKuii ciyuaii!) moip3yer-
CSl U3BECTHOCTBIO y IIMPOKOTO Kpyra BOJTOTPAJIEB,
TMOSIBJICHHE Ha BBICTABKaX €ro HOBHIX pabOT — Bep-
HBII 3HaK OOJIBIIOTO MHTEpECca, KOTOPBIM MPOSIBUT K
Hell myOnuKa. DTOT ycrex He cily4aeH, 32 HUIM — KO-
JIOCCaNIbHBIA €XeTHEBHBIN TPY, CTpEMIIEHHE 00JIeUb
MyOIMIUCTHYHOCTD MIPE/AIaraeMbIX JIeHCTBUTEIBHO-
CTBIO CIOXKETOB B XyAOKECTBEHHYIO (OpMY, IpUIATh
uM dunocodceroe 3Bydanue. MeHssICh B JIETaNSX, OH
HEM3MEHHO OCTAaeTCs XyA0KHUKOM-POMaHTHKOM.

Annpeit IlerpoBuu BeicTpormoB poauics B
1961 rony B Bonrorpazae. Hemnp3s ckazark, 4T0 HUYTO
HE ITPEBEIIAII0 POXKACHHS B CEMbE Xy/10KHUKA. OTen
Annpes, [lerp HukutoBuy, mo mpodeccuu Oyxrai-
Tep, Aeal HETUIOXUE KOTINH C TPOU3BEICHHUN CTaphIX
MacTepoB. AHJIpel He BUEN MpoLecca ero TBopye-
CKoW paboThl: yyacTHHK Benukoit OrTedecTBeHHOU
BOWHBI, ()POHTOBUK, MpOLISAIMINI MyTh 0T CTaJuH-
rpaga no bepnuna, Iletp BeicTponos paHo ymep.
Om Mor ObI rTOpANTHCS Oy IIIMMH YCTIEXaMH ChIHA, HO
TSATOTHI BOGHHOTO JIMXOJIEThSI COKPaTHIIM €r0 XKH3Hb.

WcaakueBckuit cobop. 1981. Xonct, macno. 60x50
St Isaac’s Cathedral. 1981. 0il on canvas, 60x50
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Xynoxuuk. Havano. 1992. Xonct, macno, 60x50
Artist. Beginning. 1992. 0il on canvas, 60x50

Over the past decades Andrej Vystropov’s par-
ticipation in large exhibitions and in the organization
of his personal expositions, has met a huge popularity
both at home and abroad. He was awarded the honor-
ary title of «Honored Painter of the Russian Federa-
tion». He is a member of all possible commissions
and exhibition committees. He, what is really rare, is
famous throughout the city of Volgograd. The appear-
ance of his new work in the exhibitions is a sure sign
that the audience will show great interest.

This success is not accidental. It was a result of
a colossal amount of daily work, striving to transfer
publicity of the stories proposed by reality to an art
form and give them a philosophical meaning. Varying
in detail, he always remained an artist - a romantic.

Andrej Petrovich Vystropov was born in Volgo-
grad in 1961. Nobody expected the birth of an art-
ist in the family, but Andrej’s father, Petr Nikitovich,
who was an accountant, was making quite good cop-
ies of old master’s paintings. Andrej did not see the
process of his father’s creative work: his father was a
participant of the Great Patriotic War, a war veteran,
who fought all the way from Stalingrad to Berlin,
Petr Vystropov died very early. The father could have
been proud of the future successes of his son, but
burdens of the troubled years had shortened his life.
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CtyneHT 5 Kypca AKaieMUH XYA0XecTB

Student of the 5th Year of the Academy of Arts

Bce amp60MBI 0 cBOEeM TBOpUeCTBE AHIpEN ITOCBATHNI
OTILY, MEUYTaBIIEMy CTaTh XyIOKHUKOM. Mawma, JIfo60Bb
[NaBnoBHa, OblIa IpeKpacHoi pykozensHULeH. KoBpbl,
KOTOpbIE OHa BBIIHMBAJIA OMCEPOM, OTIINYAIIMCH TOHKO-
CTBIO IIBETOBBIX COYETAHUM, TIIATEILHON OTIIEIKOMN Je-
Taned. MaMMHBl PYKOTBOPHBIE IPOU3BENEHUS JETIaIN
JIOM YIOTHBIM, «BOCHIHTBHIBAIIH T71a3».

JlBoropozaHas cecTpa, Npo(heCcCHOHATbHBIN My3bI-
KaHT, 0TBena AH/pest B My3bIKaJIbHYIO HIKOITY YUUThCS
urpe Ha hoprenuaHo. B oimune oT MHOTMX CBEpCTHU-
KOB — peOsT, JKUBYIIMX IO COCEACTBY, — AHApeil K
KIJIACCHYECKOI My3bIKE OTHOCHIICS TpeneTHO. Ha cako-
HOMJICHHBIE OT ITOKYIKH MOPOXXEHOTO AEHBIH MpH-
oOpeTan IJIaCTHHKY, cCOOpaB 3HAYUTEIBHYIO MO TEM
BpeMeHaM OoHOTeKyY. 1 X0oTs 13 IByXMeECSYHBIX MpaK-
TUYECKUX 3aHITUH B CTIEIUAIEHON IIKOJIe HUYETro He
HOJYYHIIOCh, «MY3BIKAIBHOCTh» OYIyIINX KapTHH XY-
JO>KHHKA BO MHOTOM OCHOBBIBA€TCSl HA IOHOIIECKUX
BIICUATJICHUSAX OT COIPUKOCHOBEHHUS C HMCKYCCTBOM
baxa, Monapra, YaiikoBckoro. C moiHoi otnauei,
camo3a0BeHHO, AH/pel urpan B ¢yT00J, COCTOST B
IOHONIECKON KOMaHjie Ipu kiryoe mactepos. [1o cre-
YEHHIO0 00CTOSTENIECTB MIMEHHO CIIOPT OKa3aJICs «I10-
OyIUTEIbHBIM MOTHUBOM) JUI 3aHATHI PUCOBaHHEM.

Andrej dedicates all his albums to his father who dreamt
of becoming an artist. Andrej’s mom, Lyubov Pavlovna,
was a fine needlewoman. The carpets she embroidered
with beads had a subtlety of different color combina-
tions and careful attention to details. His mum’s creativ-
ity made the house cosy, ‘drew ones eyes to them’.

His cousin, a professional musician, took Andre;j
to a music school so that he could learn to play the
piano. Unlike many other boys of his age living near-
by, Andrej thought much of classical music. He got
records with the money he saved from not purchas-
ing ice-cream and collected a considerable record
library of those times. Although the two-month prac-
tical training at the special school did not work out,
the ‘musicality’ of future paintings is largely driven
by youthful impressions from contact with the art of
Bach, Mozart and Tchaikovsky. With complete dedi-
cation and selflessness, Andrej played football soccer
in a junior team at a good football club. By coinci-
dence, it was this sport that became the reason for his
art lessons.

Y4e6HbIA pucyHOK. 5 Kype
Drawing. 5th Year

OnHaxknpl B TOpsiUeil CcXBaTKe NSTHAIIATHICTHUNA
(yTOONHCT TMONYyYMII CEPbEe3HYI0 TpaBMy, Tpelyro-
Iyl [UIATEIFHOTO MOCTENhHOro pekuma. OT 0e3-
JIeTbsl OH B35UI B PYKU KapaHZIAll U Hadajl pHCcOBATH
«Bce ToIpsAA, 4To ObUTO B JoMe». Kperko «3abonesy
HOBBIM YBJICUCHHEM, AHApPEH HAKyNWI KHUI, y4yeO-
HUKOB, IIOCOOMH 1 Ha9aJl CaMOCTOSATEILHO OCBAaNBATh
a3el pemecsia. To, YTO «CPUCOBaHHBIE KapTHHKI
OBUTH TIOXOXKM HA «OPUTHHAJIBDY, FOHBIH XyTOXHHK
BOCTIpHHUMaT Kak uygo. OH pHCOBal IO IIECThb-
BOCEMb YacoB B JICHb, HCIBITHIBAsI HYA C YEM HE CPaB-
HUMBIH BOCTOPT' OT BO3MOXXHOCTH BOCIIPOM3BOAUTH
YBHJECHHOE Ha IIOBEPXHOCTH YHCTOTO JIUCTA.

B 1979 romy, He wMes HadambHOTO mpodec-
CHOHAJIBHOTO  O0pa3oBaHMA, OH IOCTYNIHI — Ha
XynoKeCTBeHHO-Tpaduaecknii  Qakymsrer  JleHuH-
TPAACKOTO  MEAArOTMYECKOr0  MHCTUTYTa  MMEHH
A. . Tepuena. Io ceit nerp 310 y4eOHOE 3aBelICHUE
CUMTACTCSI OJHUM M3 CaMbIX CHJBHBIX B CHCTEME IIe-
Jarormyeckoro  obpazoBanms. OmHAKoO IporpamMma
xyarpada 3HAUMTENBPHO OTIMYANachk OT IPOTPaMM
Xy[IO’)KECTBCHHBIX By30B. KommuecTBo cCrienManbHBIX
MpeaMeTOB [ eplieHOBKH OBLIO OIPaHWYEHO — BCETO
YeThIpe Yaca B HEJIETI0 OTBOAWIOCH Ha 3aHATHUS KHBO-
TIHCBIO.

Amnppeit He 0e3 roMopa BciomuHaeT: «C mepBo-
TO Kypca s TIomall «Ha J0CKy», HO HE TI04eTa, a Mpo-
TYIBIIUKOB. I XOAWMI B MacTepcKylo CTapuIeKypc-
HUKOB, YTOOBI OONBIIE TIO BPEMEHH 3aHIMATHCS
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Once in a hot battle the 15-year-old soccer player
was seriously injured requiring a prolonged bed rest.
During his idleness, he picked up a pencil and began
drawing “everything that was in the house” falling
“ill” for his new passion. Andrej bought books, text-
books, manuals and began to master craft elements
all by himself. The fact that the copied paintings
were like the originals the young painter perceived
as a miracle. He worked for six — eight hours per day
trying with incomparable delight of the possibility to
reproduce what he saw.

In 1979 he entered, without having initial vo-
cational training, the Art and Graphic Faculty of the
State Russian Herzen Pedagogical University. This
educational institution is considered one of the stron-
gest in the pedagogical education system to this day.
However, the training program of this faculty differed
considerably from the programs of the other art in-
stitutes. The number of special courses in the Her-
zen University was limited, only four hours per week
were allotted for painting.

Andrej recollects with humor: “In the first course I
took I was nota good student. I did not go to the lessons.
I'went to the undergraduates’ studio to spend more time
engaged in drawing and painting. I missed my classes.

YyeO6HbIi pUCYHOK. 4 Kypc
Drawing. 4th Year
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PHUCYHKOM M )HMBONHUCHI0. CBOM 3aHSTHUS MPOIyCKaJl.
Ben nHeBHUK, rie W3eBaNCsA Hal coOO: HaIo pado-
TaTh 110 IBEHA/IIIaTh YaCcOB, a 51 — TOJBKO 10 MIECTHY.

Komnuitnas npaktika B Hay4Ho-ncciiegoBarens-
ckoMm My3ee Akagemun xynokectB CCCP m3menmna
BCE €ro IuraHsl. JUmiaomHbIe paOOTHI 3HAMEHHTHIX
BBIITYCKHUKOB aKaIEMHH TPeX 3HATHEHIIINX UCKYCCTB,
aKaJIeMUYECKHE PHUCYHKH, TI'PABIOPBI, JTHONBI, JKC-
TIOHUPOBABIINECS B My3€€, IOTPSICIH BOOOpaKEHHUE
Ha4YMHAIONIETO XyIOKHUKA. Kazaioch, 4To BO3IYX
9THX 3aJI0B ObUI OYKBaJbHO MPOIMTAH aTMOCQepoit
HCKYyCCTBa, a CaMoO 3/1aHHe Ha YHMBEPCHUTETCKOH Ha-
OepexHOH, 17, ONUIIETBOPSIIO «IIUTAIETh TBOPIECKO-
TO TPyAa».

Annpeit BeicTporioB Bcepbes «3aboiien JKHBO-
MUCHI0, TpeOoBaBIIel MONHON camootmaun. K tpe-
ThEMy Kypcy OH OKOHYAaTeJIbHO MOHsII Oecrepcrex-
THUBHOCTh JJIbHEWIIeHl y4eObl B MeEJarornieckom
WHCTUTYTE — Kapbepa y4HTells PUCOBaHUS U yepue-
HUS €TO COBCEM HE Iperblaa.

Ha ocHOBaHuM IIPEACTABICHHBIX YYEHOMY COBETY
paboT (PHCYHKOB U 3TIONOB OOHA)KEHHOM HaTypBbl, IOp-
TpPETOB, neii3axeii) AHapeit BeIcTporoB ObUT IPUHSAT Ha
BTOPOM KypC )HBOMUCHOTO akyisrera MHCTUTYTA KU~
BOITUCH, CKYIIBIITYpBI U apXuTeKkTyps! uMeHu U. E. Pe-
riHa (ObBInas Cankt-IlerepOyprekast IMmeparopckast
AxanieMust XylO)KecTB). B mpakTuke crapeiriero Xymo-
YKECTBEHHOT'0 By3a CTPAHbI TAKOE «3a4HCIICHHE B CTYIICH-
TBHI CO CTOPOHBDY — siBIeHHe pemdaiimee. [Ipodeccop
Annpeit AunpeeBrnd MBUIBHHKOB PEIINTENHHO BBICTY-
IIIJT Ha 3aCeJaHUH PEKTopaTa 3a NocTyIuieHue Beictpo-
TOBAa B MHCTUTYT TEPEBOJIOM M 0€3 3K3aMEHOB. «ITO
ObLJIa COBEPILIEHHO aBaHTIOPHAS HJesi — IMOIpo0OBaTh
HepeBECTHUCH B akazieMHIo. MeHs Bce otroBapusaii. Ho
s BCe-TaK/ PUCKHYI, — paccKa3bIBasl AH/IpE B OTHOM
13 MUHTEPBBIO O IIEPEIIOMHOM 3TaIe B cBoel yuebe B Jle-
HuHrpane. O6 stom sxe mumer npogeccop 1. I1. Jlur-
BUHCKHI: «MBI BCe NMOMHHMM, KaK TPYIHO OBbLIO TO-
nacte Tyna. KomoccanbHblil koHKYpe — 15-20 ue-
JIOBEK HAa MECTO, J>KECTKMH OTOOp aOWUTypHUEHTOB.

Yye6Hblii pucyHOK. 4 Kypc
Drawing. 4th year

AsTonoptpet. 1986
Self-Portrait. 1986

I kept a diary, where I poked fun at myself: “I had to
work for twelve hours per day, but I only worked for
six hours per day.”

Copying practice in the Research Museum of the
Academy of Arts of the USSR changed all his plans.
Degree works of the well-known graduates of the
Academy in three of the most notable arts: the aca-
demic drawings, engravings and etudes exhibited at
the museum, have shaken the imagination of this be-
ginning artist. It seemed that the air in these halls had
been literally impregnated by art atmosphere and as
for the building itself on University quay, 17, it per-
sonified ‘a creative activity citadel’.

Andrew Vystropov became seriously ‘ill” with his
painting, demanding total commitment of himself. By
the third year, he finally realized the hopelessness of
further study at the Pedagogical institute — a career
as an art teacher and did not entice him to continue
studying at the institute.

On the basis of the works presented to the academ-
ic council (drawings and etudes of the bared nature,
portraits, landscapes) Andrej Vystropov was accepted
directly to the second year of the Painting Faculty of
the Institute of Painting, Sculpture and Architecture
bearing the name of Repin (former St.Petersburg Im-
perial Academy of Arts). In the practice of the oldest
art university in the country such ‘student entering’
was a rare phenomenon. Professor Andrej Andreev-
ich Mylnikov had helped him to get accepted into the
institute without any examinations. “It was absolute-
ly adventurous idea — to try to be transferred to the
Academy. Everybody dissuaded me. But after all 1
took the risk”, - said Andrej in one of interviews about
a critical stage in his study in Leningrad. Professor
P.P. Litvinsky writes: “All of us remember how dif-
ficult it was to get there, enormous competition — 15-
20 persons for a place, rigid selection of applicants.

Cpemu HUX XOIWJIa IIyTKa: JIErde BBIMIPATh MAIlHHY
«Bonra» no TpamBaitHoMy OmieTy, 4eM MOCTYIHUThH B
Penuuky».

Ha utoroBom exerojHoM NMpoCMOTpE pHCYHKa-
MH M KOMIIO3UIIMSAMH BrICTponoBa 3anHTEpecoBajcs
JercTBUTENbHBIN wieH Akanemun xynoxkects CCCP,
Hapoansiii xynoxxank CCCP, npogeccop Esceili Es-
ceeBru Mouceenko. OH IpUIIacCHII CTy/IeHTa B Iep-
COHAJBHYIO JKUBOIUCHYIO MAacTepCKylo, KOTOpoi
pykoBoamiI. JTO ObUTa OOJbBINAs YECTh: YUUTHCS Y
BBIJIAIOIIETOCs! XyAOKHHKA MEYTaJIM MHOTHE CTY/IEH-
TBI HMBOMUCHOTO (axyabrera. Mactep ObUT KPYT U
TOpsT4, €CJIM HE BUJIEN B CBOMX CTYJCHTaX JYIIEBHOTO
Tpenera ¥ *aJHoro uHrepeca k yuebe. Ho k Tananr-
JIMBBIM U TPYIOIIOOUBBIM YUEHHKaM 0JIaroBOJIWII, TIO-
MOTasi COBETaMH €IIe JOJITUE TOJIbI ITOCe OKOHYAHMS
MHCTUTYTa. TBOPUECTBO y4HTElNs, TEMIIEPaMEHTHOE,
caMOOBITHOE, MOIITHOE, OBUIO IS MOJOJBIX XyTOXK-
HHMKOB HACTOSIIEH MIKOJIOH MacTepcTBa.

AHzpeil yuuics kak ofepkuMbIi. B crenax
HWHCTUTYTa BHUTaja ocobasi TBOopuyeckas armocdepa,
KyJIBTHBHpPYyEMast B TEUEHHUE JBYXCOT MATH/ICCSTH JIET.
3HaMEHUTHIE aKaJeMUIECKUE My3€H, BBICTABKH, CTa-
peiitias B JlenHnHrpane 6ubIuoTeka 1aBajii BO3MOXK-
HOCTb 3aKPEIHTh 3HAHNUS, TIOJTyYSHHBIE B ayAUTOPHUSIX
¥ MacTepckoii. bonpIioe MecTo B mporpamme o0yde-
HUSI 3aHAMAaJIM JUCHUIUIMHBL: PHCYHOK, >KHBOIIHCH,
KOMIIO3HUIINS, NCTOPHS MCKycCTBa. B apxuBe Xymox-
HHKa COXPaHWJINCh €ro aKaJeMHUYECKHE PHUCYHKH,
MO/ITOTOBUTENbHBIE MaTepHajbl Uil CO3JaHUsl Kap-
THH, 3TIOB U 3apucoBKU. OCOOEHHO MHOTO BpeMe-
HU OH YJIeJISUT PUCYHKY, IITYAUPOBAHUIO HATYPHI, U3-
YUCHHIO aHaTOMHHU. B ero pucyHkax yrieM, cenuei,
COyCOM, OTMEUYEHHBIX TOHKOM I'pajalleil CBETOTEHH,
6apXaTHCTOCTHIO TOHAIBHBIX MIEPEXOIOB, UyBCTBYET-
Csl BHUMATEJIbHOE OTHOIICHUE K HaType, KylbTypa B
MOCTPOCHUH TUIACTUYECKOH (hOPMBL.

3umHui geHb. 2017. Xonct, macno, 4050
Winter day. 2017. 0il on canvas, 40x50
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The joke went among applicants: it is easier to win
a car, Volga, in the lottery, than to enter the Repin
Institute.”

On the annual viewing, a member of the Acad-
emy of Arts of the USSR, the national artist of the
USSR, Professor Evsej Evseevich Moiseenko was
interested in Vystropov’s drawings and compositions.
He invited the student to his personal studio, which
he headed. It was a great honor. Many students of the
pictorial faculty dreamt to learn from an outstanding
artist. The master was abrupt and hot if he did not
see in the students sincere effort and avid interest in
study. But for talented and hardworking pupils he had
a kind feeling, helping with advice which continued
long after the graduation. The creativity of the teach-
er, who was temperamental, original and powerful,
helped to form the basic of skills for this young artist.

Andrej studied as if he were obsessed. Within the
precincts of the institute the special creative atmo-
sphere has been cultivated for two hundred and fifty
years. Renowned academic museums and exhibitions
in the oldest library in Leningrad gave an opportunity
to consolidate the knowledge gained in the classroom
and studio. The big place in the training program con-
sisted of the following disciplines: drawing, painting,
composition and art history. In the artist’s archives of
academic drawings, preparatory materials for creation
of paintings, etudes and sketches were preserved until
today. Andrey spent a lot of time mainly on drawing,
nature research and anatomy of the human body. In
his charcoal drawings, sepia, marked subtle grada-
tion of light and shade, soft tonal transitions; in these
drawings one can feel special attitude to nature and
culture in the construction of the artificial form.

PaccBert. 2015. Xoncrt, macno 40x50
Sunrise. 2015. 0il on canvas, 40x50
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Betpeya. 1988. Xonct, Macno, 150160

Meeting. 1988. 0il on canvas, 150x160

AHzpell KonupoBaJl KapTUHBI CTapbIX MacTEpPOB
B ODpMUTa)Ke, OCBaUBaJl TEXHUKY M TEXHOJIOTUIO UX
mucbMa. Jlpamas3oH €ro MHTEPECOB KakK KOMHHCTa
Obu1 gocratouHo mmpok: Jleonapno na Bunuwm, Pa-
¢asms, Jxysemme Mapus Kpecrm, Ilyccen, Ka-
paBamko, Pybenc, D. Mane. IlomydeHHble 3HaHU
MIPUAABAJIM  YBEPEHHOCTh, HEOOXOANMYIO CBOOOIY.
HckyccTBoBen Mapko Ilenepuonu B cBoeil craThe
o TBOpuecTBe BricTponoBa otmedan: «OH momydui
37IeCb OCHOBHBIE HMITYJIbCHI, KOTOPBIE B 3HAYUTEIb-
HOW CTETeHHU OIpENeNId ero BUJICHUEe MUpay». Xy-
JO)KHUK, BCIOMHHAs Hayajl0 TBOPYECKOIO ITyTH,
J00aBNIAeT B CIHCOK MAacTEpPOB, OKA3aBIIMX HA HETO
cyliecTBeHHOe BiusHUe, AHapess PyOmesa, Tu-
muana, Iloms Cesanna m Bacwims Kangunckoro.
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Andrej copied the paintings of old masters in
the Hermitage. He mastered techniques and tech-
nology of their painting. The range of his interests
as a copyist was wide enough: Leonardo da Vinci,
Raphael, Giuseppe Maria Crespi, Poussin, Cara-
vaggio, Rubens, E. Manet. The mastery he received
gave him confidence and freedom. Critic Marko
Pederzoli in his article about Vystropov’s creativ-
ity remarked: “He received here the basic impulses
which substantially defined his vision of the world.”
The artist, recollecting the beginning of his cre-
ative way, adds to the list of the masters who have
made essential impact on him. Also Andrei Rublev,
Titian, Paul Cezanne and Wassily Kandinsky.

MoproToBuTENbHBIE PUCYHKM K KapTuHE «BeTpeya»
Preparatory Drawings for the Painting “Widows”

Takoit «pa3bpoc» He o3Hauan BcesimHOCTH. Kax-
JbIii U3 BEJIUKUX MAacCTEPOB >KUBOIMCHU 3aKJIaJbIBaI
«cBoit kupmua» B QopmupoBanue BricTporoBa-
XyHOKHUKA.

Korna nogomnuio Bpemst BBINOJIHEHHsI BBITYCKHON
pabOoThI, OH PEIINII HAUCATh KAPTUHY, TOCBSIIEHHYO
CIIy4ailHO! BCTpede y CTEKISIHHOW JBEpU-BEPTYLLIKU
METPO JEBYLIKH ¢ OYKETOM OCEHHHUX JIICTHEB M MOJIO-
JIOTO XyAO)KHUKA C ITIOJHUKOM Ha IIede, B KOTOPOM
0e3 Tpyna yrazapiBaeTcs aBTop. He Oepemcst yTBepxk-
JaTh, YTO CHOXKCT KapTHHBI HABCAH POMaHTHYCCKUMHA
ctpoukamu B. Bprocosa («O, 3TH BCTpedn MUMOJIET-
HBIE Ha TYAKHX yaunax cronun! O, 3Tu B3opbl 0e3-
OTYeTHBIE, Oecena Oertas pecHUL). OIHAKO yIUBH-
TeNbHO TOYHO A. BrICTpoIlOB mepenas HacTpoeHue,
KOTOPOE B KAKOH-TO MHUT IEPEXKUI MO3T, CO3AaBIINH
JIIETHYECKOE CTUXOTBOpEHHE «BcTpeuay.

E. E. MouceeHko, noxBaauB 3CKH3bI, TEM HE
MCHEC OTKJIOHWII UX, MPECIIOXKUB IJIA HHHHOMHOﬁ
paboTsl Gonee TPAAULIMOHHYIO /ISl €T0 MAaCTePCKOM
BOCHHYIO TeMy. 1 Bce-Taku BhICTpONOB 1o3xke pe-
anm3yeT cBoif 3ambicen. B 1988 romy oH Hamummier
KapTUHY «Bcmpeuay — mo3TUYECKUI COHET O MO-
JOJOCTH, OYapOBaHMM KpacoTbl, 0 BacuiibeBCKOM
OCTpOBE, BO3/IyX KOTOPOTO OyKBaJIFHO INPOMHUTAH
«apomaraMH UCKycCTBa». B ero ocaeuieHnyio ¢o-
HapsMH MMy IIArHyl XyJOXHHUK C OSTIOIHHKOM,
30HTOM U XOJCTOM B PyKe, YHOCSI 00pa3-BUJCHUE
MPEKpacHON HE3HAKOMKH. B ero Oyaymux KOMITO-
3UIUAX HEONHOKPATHO Oy/leT IMOBTOPSTHCS MOTHB
«CTCKIIAHHBIX leepeﬁ U BUTPHUH», IMO3BOJIAIONIUX
BHUJIETh MUP MHOTOKPATHO OTPAKEHHBIM M MPUYYJ-
JIMBO U3MEHYUBBIM. PUTMUUECKUN PUCYHOK KOMIIO-
3UIIMHA KapTHHBI, KOJIOPUT, OCHOBAHHBII HAa CMEIIOM
UCIOJIb30BaHUM KOHTPACTOB, MIPOAYMaHHBIN CHUMBO-
JIUYECKUHN psifi CBUAECTEIBCTBOBAJIM O TBOPUYECKOM
yaade, BBICOKOM NpOo(ecCHOHANN3ME W OTCYTCTBUH
ydeHndeckoi poboctu. HyxHo ckaszarh, 4T0 AH-
Jpel BeICTpornoB MHHOBAN 3Tall «BXOXKJEHUS B UC-
KyCCTBO», C TIEPBBIX CaMOCTOSITEJIbHBIX IIaroB 3as-
BHB 0 cebe Kak 0 MacTepe TeMATHIECKON KapTHHBI.

AHppevi Boictponos

Andrej Vystropov

Each of the great masters contributed a ‘building
block’ in the formation of Vystropov as an artist.
When the time came for the master’s work, he

decided to illustrate the random encounter with a

glass door — a subway turntables girl with a bouquet

of autumn leaves and the young artist with a painter’s
case on his shoulder, who can easily be recognized as
the author. We do not attempt to assert that the plot
was inspired by the romantic Bryusov’s lines (‘Oh,
those fleeting meeting on echoing streets of the capi-
tal! Oh, those eyes unaccountably, fluent conversa-
tion eye-lashes”). However, Andrej Vystropov accu-
rately conveyed a mood of the author of the elegiac
poem “Meeting”.

E.E.Moiseenko, having praised Andrej’s sketch-

es, nevertheless, had rejected them and had offered a

military theme for his degree work, which was more

traditional for Moiseenko’s workshop. Nevertheless

Vystropov realized his plan later. In 1988 he will

paint the painting “Meeting” - a poetic sonnet about

youth, the charm of beauty, and about Vasilevsky is-
land, whose air is literally impregnated by ‘aromas
of art’. The haze is lit by lanterns, showing the artist
with a sketch-book, an umbrella and a canvas in his
hand. As he steps away he sees an image of a fine
stranger and keeps it in his mind. In its future com-
positions the motive ‘glass doors and show-windows’
will repeatedly repeat, allowing to see the world re-
peatedly reflected and fancifully changeable. In the
composition of the painting the colour is based on
courageous use of contrasts, which suggests creative
success, high professionalism and the absence of the
student’s shyness. It is necessary to say that Andrej

Vystropov passed a stage ‘occurrence in art’, from his

first independent steps having proved himself to be

master of thematic painting.

Beuepeer. 2016. Xonct, macno, 40x70
Evening. 2016. 0il on canvas, 40x70
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BpoBbl. 1987. Xonct, macno, 151260 Widows. 1987. 0il on canvas, 151x260
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PUCYHOK K KapTuHe «BpoBbi»
Drawing for Painting “Widows”

Junnomuas xaptuna «Booewsr» (1987) crana co-
ObITHEM B KM3HHM akajeMuu. BoeHHas TemaTuka mo-
Jy4nsia B Hed HOBOE pelleHue. Bo3aMoXkHO, cTapble
MacTepa «IIOJICKa3ajim» XyTOXKHUKY MIICI0 — CIOXKET-
HO-’)KaHPOBOE ITTOJIOTHO CPEXHUCCHPOBATh KaK TOPIKe-
CTBEHHO 3BY4alllyl0 CKOpOHYIO0 Menonmuro. Tparnde-
CKUe (UTYPBI PYCCKUX SKCHIINH, CHIISAIINX MIPU CBETE
KEPOCHHOBOM JIAMITHI 33 CTOJIOM, Ha KOTOPOM r1aTehoH
TUXO HaWTPHIBAET JOBOCHHYIO MEJIONHUIO, MpHoOpe-
TAIOT XapakTep MOHYMEHTAJBbHOH TIPYMNIbI, HCIOJ-
HEHHOW TOP)KECTBEHHOTO BENMYMs. BCHBIIKK cBeTa
BBIXBATBHIBAIOT W3 TEMHOTHI KOMHATHI JIMIIA YKECHIINH,
(bparmenTsl Quryp, nerand odcraHoBku. JKeHiruHa
C peOCHKOM Ha KOJICHSIX 110 CHITYITY, JBHXKEHHIO PYK,
OITyIIIEHHOMY B30py ymopobnena ManonHe. Ona —
LEHTp TMPUTDKCHUS KapTHHBI, €€ MaJICHbKas J09b —
HaJIeXk/1a Ha BO3pOXIeHUe ku3HU. [1o coxpaHUBIIMM-
Cs1 3apHCOBKaM, 3TIO/IaM MOXHO MPOCIEAUTH MPOoIece
CO3/1aHMSI KapTHHBL. XYHZOXHHUK, cOOMpas marepual,
MHOTO TTHCAJl ¥ PUCOBAJI C HATYPHI. B moAroToBUTENH-
HBIX PUCYHKaX M 3TIOAaX OH (PMKCHPYET KKAYIO Jie-
Tallb, 1103y, )KECTHI, BBIPA3UTEIILHBIE JI0 OCTPOTHI JIUIIA.
B sTronax paspabarbiBaeT H300pa3UTEIbHYIO XapaKTe-
puctuky o0pazoB. OmHaKo B KapTHHE BCE HATypHBIC
BIICYATJICHHUS] [IEPEOCMBICIICHBI BO M3l «IIONU(OHNYE-
CKOW Hepa3/IeJIeHHOCTH» O0IIEero U YacTHOTO.

«BmoBE AKCIIOHMPOBANNCH Ha Bcecoro3HoM
KOHKypC€ IUIUIOMHBIX Pa0OT BBITYCKHHKOB XYIO-
JKECTBEHHBIX BYy30B cTpaHbl. Kapruna Anppest Brl-
CTpoOTIOBa OBLIa YOOCTOCHA CepeOpsSHOW Memann
(3omoTast Memanp He MpHUCYXAanach). Uepes rojg ee
«rpuyM@alnbHOe» IIEeCTBUE MPOAOIDKUIIOCH: Kap-
THHa ObLIa TMOKa3aHa Ha BBICTaBKe «Jlydmmme cry-
nerdeckue paborel Axagemuu xygoxects CCCP B
Hbfo—ﬁopxcxoﬁ AxaneMuu XyJOXKECTB», a IMOTOM
B TOa B KadecTBE y4eOHOTO ITOCOOHMS JEMOH-
CTpUpPOBAJIACh aMEPUKAHCKUM CTyAeHTaM. B camom
Hayajie TBOPYECKOTO IyTH MOJIOABIM XYIOXHHUKOM
ObLTa crenaHa cepbe3Hasl 3asBKa Ha YCIEUTHYIO Jes-
TENBHOCTh B Ka4eCTBE JKHUBOIHCIIA-«KAPTHHIIHKAY.
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His graduate painting “Widows” (1987) became
quite an event in the Academic life. A military theme
got a new solution in it. Perhaps the old masters in-
spired the artist to compose the plot of the painting
like a solemn-sounding mournful melody.

Tragic figures of Russian women sitting in the
light of a kerosene lamp on the table, on which the
pre-war gramophone quietly plays a melody, the
character of the monumental group was portrayed
with a solemn grandeur. Flashes of light from the
dark room catch women’s faces, fragments of figures,
and the details of the situation are shown. A woman
with a little child on her lap in silhouette, the move-
ment of hands, lowered gaze likened to Madonna
are portrayed. She is the center of attraction in the
painting. Her little daughter is a hope for the revival
of life. The surviving sketches and studies can trace
the process of the creation of the painting. The artist
made great preparatory drawings. In the preparatory
drawings and sketches he captures each detail, pos-
ture, gestures and expressive faces to the utmost. In
the sketches he develops the characteristic pictorial
images. However, in the painting all natural impres-
sion is redefined in the name of ‘polyphonic undivid-
ed public and private’.

,, Widows* was exhibited at the All-Union com-
petition of graduates degree works from universities
all over the country. Andrej Vystropov’s picture was
awarded the Silver medal (the Gold medal was not
awarded). A year later a ‘triumphal’ procession of
this painting proceeded: the painting was shown in
New York at the exhibition “Best Student‘s Works of
the USSR Academy of Art at the New York Academy
of Art” and then for two years it had been shown to
the American students as a model of instruction. At
the very beginning of his creative development, the
young artist had claimed the serious demand for suc-

cessful activity as a painter — ‘creator of paintings’.

PuCyHOK K KapTuHe «BoBbl»
Drawing for Painting “Widows”

HeynusurensHno, uto yxe B 1989 rogy HemaBHUi
BBITYCKHUK «PEMMHKM» MO PEKOMEHAALMH aKaje-
mukoB E. E. Mouceenko u I1. T. ®omuna 0bu1 1pH-
HaT B Coto3 xynoxkaukoB CCCP. Xapaxrepusys
cBoero yueHuka, E. E. Mouceenko nucan: «AHIpei
BricTponoB — MOI070M TaJaHTIMBBIA XyIOKHUK,
yKe B TUILUIOMHOW KapTuHe «BIoBEI» 00HapyXmi
TBOPUYECKYIO 3PEIOCTh HE3aYPSAHOTO KOMIIO3UTOPA,
U s ObI cka3an — apamMatypra. Kaptuna moctpoeHa
TUTACTUYECKH, HAIMCAaHA JKUBOIKCIIEM, ITOHHMAIO-
UM FraMMy U BO3MOXHOCTH I[BETA...»

B 1987 romy Amnmgpe#i Hamucanm KapTHHY
«H36ecmue». OHa SBUIIaCh CKOpee HE MPOOIKEHH-
€M TEMBI )KEHIIMH BOSHHOTO JINXOJIETHS, a MO JIOTHKE
pa3BuTHs CIokeTa— ee mpeareueil. Eciau « Bnoemy —
9TO W PEKBHEM IO MOTHOIINM, ¥ COTYBCTBHE TIEPH-
MEeTUSIM KEHCKOW TparMuecko CyIapObl, W Hamex-
Jla Ha OOHOBJIICHME JKU3HHM, TO KapTuHa «l3BecTre»
NpOHW3aHa OE3MOJIBHBIM TPEBOXKHBIM OXXHIaHUEM
PamoCTH OT W3BECTHS C (PPOHTA WK OCABI, KOTOpas
J00aBUT elle OTHO UMsI K TOPECTHOMY CITHCKY BJIOB.

AHppevi Boictponos

Andrej Vystropov

It is no wonder that in 1989, the recent gradu-
ate of the Repin Institute, under the recommendation
of academics E.E.Moiseenko and P.T.Fomina, was
accepted in the Union of Artists of the USSR. Char-
acterising the pupil, E.E.Moiseenko wrote: “Andrej
Vystropov is a young gifted artist. In his degree paint-
ing “Widows” he has already discovered a creative
maturity of the uncommon composer, and I would say
— the playwright. The painting is constructed softly,
painted by the painter understanding scale and pos-
sibilities of color ...”.

In 1987 Andrej painted a painting “Hope and
Fear”. It was not a continuation of a theme of women
from the war years, and according to the logic of plot
development — rather its forerunner. If “Widows” is a
hymn for the victims, then in the painting Hope and
Fear there is silent disturbing expectation of pleasant
news from the front or of a tragedy which will add
one more name to the sad list of widows.

WN3Bectue. 1987. Xonct, macno, 110140

Hope and Fear. 1987. 0il on canvas, 110x140
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PucyHok k kapTuue «A3sectue»
Drawing for Painting “Hope and fear”

Mpbl He BUAMM JHIA JEPEBEHCKON «IOYTaIbOHILIN,
UAYLIEN 110 CHEKHOM TPOIMHKE B CE€Jl0, HO IO 3a-
CTBIBIIIUM, HAMPSHKEHHBIM I103aM KEHIIUH Y KOJOA-
1a, M0 OKaMEHEBIIEMY CHJIY3Ty Ha JajbHEM IUIaHE
0e3 Tpyaa JoraabIBaeMCs, YTO 3HAYMIIA IIPUHOCHUMBIC
€10 BECTU. DTO OUIYIIEHUE YCHIJIMBaeTCs Onaromaps
KOHTpacTaM CBETOTEHEBOTO PEIICHHUs, yCIOBHOCTH
MyCTBIHHOTO XOJIOTHOTO TMeH3aXka, BEIPa3uTeIbHOCTH
KOMIIO3HMIIMOHHBIX Ipymil. B xome paboThl Hax KapTH-
HOM BBICTpPONIOB MUIIET MHOXKECTBO 3THOIOB, HEYTO-
MHMO pHCyeT OyayIiue MepCoHa)ku, padoTaeT Han
€IMHCTBEHHO BEPHBIM KOMIIO3UIIMOHHBIM PEIICHUEM.
Jletamu B KapThHE 000O3HAYCHBI CKYIO, HO KaKias
HECEeT CHMBOJMYECKOE 3HAuU€HME: Kpblla KOJIOALA,
MOKOCHBIIIHECS TesierpadHpie CTOIOBI C MOPBAHHBI-
MH TIPOBOJAMH MOAOOHBI IPUIOPOKHOMY CTOJIOUKY-
ronyOIy ¥ KpecraM B 3aHECEHHOW CHEroM CTeI.
Jlumib paccemBaromascst y TOpu30HTa MIJIa BHOCHT B
JpaMaTyprur0 KapTUHBI HAACKIY Ha JIy4Ilee.

Uepes BocemHamiare Jiet, B 2005 romy, korma
cTpaHa OymeT otmedats 60-netue ITobensl, Anmpeit
BricTporioB HamwmmieT kaptuny —«Cmanunzpao.
C namu boz!». Kaptuna HeonHo3zHauHo OyneT BOC-
NPUHATA COOPATBSIMHU I10 LeXy. XPUCTOC C BUHTOBKOU
Ha IJIeue, yraJblBaéMbli 1O Opeory 00’KECTBEHHOTO
CUSTHUSI HaJ TOJIOBOM, IIaraeT PSAIOM C COJIATaMH,
caMHM CBOMM MPHCYTCTBHEM oOOJerdas Wx IpaBe-
HbI MyTh. [lelicTBME Kak TakoBO€ B KapTHUHE OT-
CYTCTBYET, HET ¥ TPAAUIIMOHHBIX JJIsl «CTATUHTPA-
CKOI» TeMBbI TOpsIuX 34aHuil U pyuH. KoHTpacTsl
CBETOTEHU, HaNpsDKEHHAs KpacodHas ramMma, CTpo-
THA PUTM HIyIIUX OOWIIOB, MX MPHUOIMKEHHOCTh K
3PUTENIIO BBI3BIBAIOT IOYTH (HU3UUECKOE OIIYIICHHE
TPEBOTH, TpenaBepus Tpo3bl. OHO YCHIIEHO MOIIIHO
B35TOM raMMOM 3€JI€HbIX, KOPUYHEBBIX TOHOB, KOHT-
pacTaMy 3aTEMHCHHBIX M BBICBETJICHHBIX (HTYP.
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We cannot see the face of the rural ‘post woman’
going on a snowy footpath in the village, but from
the frozen, intense poses of women at a water well,
and from the hardened silhouette from the distant
perspective, we can without effort guess what the de-
livered news is meant to be told. This feeling is am-
plified thanks to contrasting composition of light and
shadow, conventions of a deserted cold landscape and
expressiveness of composite groups. During work on
this painting Vystropov paints set of etudes, tirelessly
draws the future characters and works on the true
composition of the painting.

Details in the painting are scanty, but each one
bears a symbolic value: the well roof, the lop-sided
cable columns with the torn wires are similar to a
roadside column — to a stuffed cabbage and crosses in
the snow-covered steppe.

Eighteen years later, in 2005, when the country
celebrated the 60th anniversary of the Victory in the
WWII, Andrej Vystropov painted a painting “Stalin-
grad. God With Us!”. The painting was ambiguously
perceived by his colleagues. Christ with a rifle on his
shoulder can be recognized thanks to a halo divine
light above his head. He walks next to the soldiers, by
his very presence making their righteous path easier.
Action such as in a film is missing. There is no tra-
ditional ‘Stalingrad’ topic of burning buildings and
ruins. The contrasts of light and shade, intense color
scheme and the strict pace of the marching fighters.
Their proximity to the viewer gives almost a physi-
cal feeling of anxiety, like at the beginning of thun-
derstorms. It has taken a strongly enhanced gamut of
green and brown tones and the contrast and lighten-
ing of dark figures.

PucyHok k kapTuse «/A3sectue»
Drawing for Painting “Hope and fear”

Cranuurpag. C namu bor! 2005. Xonct, macno, 110x150

AHppevi Boictponos
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Stalingrad. God with us! 2005. 0il on canvas 110x150

D710 OBITI0 HOBOE MpouTeHHe TeMbl CTaNHHTPAICKOM
OUTBBI, HE BCEMHU IOHATOE U OCMBICIIEHHOE.
OxoHyanne AHIpeeM HWHCTHTYTa COBIIAJO C
«pasrapom» NepecTporKH, a Ha4ajJo CaMOCTOSTEIb-
HOTO TBOPYECTBA — C TSDKEJBIM JUIS POCCUHCKOTO
HCKYCCTBa BpeMeHeM — KOoHIIOM 1980-x — mepBoii
notoBuHOH 1990-x TomoB. (Torma ka3amnoch, 4To Bce
TPYAHOCTH — BpPEMEHHBIE, BBHI3BAHHBIEC ITOJIUTHKO-
SKOHOMMYECKOH cuTyanueil B crpade. HeBo3MoXxHO
OBUIO MPENNOI0KUTh, YTO pyccKas KyJIbTypa B KOH-
e XX — nayane XXI Beka Oyzmer Bectu 60pb0y 3a
CBOIO CaMOOBITHOCTh, 32 JJIEMEHTApHOE BBDKHBA-
HHe.) bosee Tpex et BrICTpOOB NbITaNCs BBIPBATh-
Cs M3 3aMKHYTOTO Kpyra HeBocTpeboBaHnHOCTU. Co
CBOMCTBEHHBIM €MY IOMOpPOM AHJIpeil paccKka3blBall
0 TIOCTCTYJICHYECKUX TOJax CBOEH JKM3HH: «YCTpo-
UBIIKCH Ha paboTy B Bonrorpaackuii XynoxecTBeH-
HBIA (DOHI, S BHEC CBOH BKIaa B MHpOBYIO JIeHw-
HuaHy. [IepBBIM MOMM 3aKa3oM OBLIO BBHITIONHEHHE
moptpera Mibnda pa3MepoM TpH Ha YETHIPE METPay.
Ho B 5TH xe ToIbl OH HamMcal psiJi 3aMedarelbHbIX
MPOU3BEACHNHN, 3aKPENUBIINX 32 HUM PEMyTaIuio
XyIOKHUKA-HEOPOMAHTHKA.

This was a new interpretation of the theme of the
battle of Stalingrad, not always understood correctly.

Andrej’s graduation from the Institute coincid-
ed with the peak of ‘Perestroika’ and the beginning
of independent creativity which meant also a dif-
ficult time for Russian art at the end of 1980s and
the first half of 1990s. (At those times it seemed,
that all difficulties, caused by the political and eco-
nomical situation in the country were temporary. It
was impossible to predict, that the Russian culture
would at the end of the twentieth and the begin-
ning of the twenty first centuries fight for original-
ity, let alone for basic survival.) Over three years
Vystropov tried to break the vicious circle of lack
of demand. With his characteristic humor Andrej
talked about poststudent years of his life: “I got a
job in Volgograd Art Foundation, in which I con-
tributed to the world ‘Leniniana’. My first job was
to paint Lenin’s portrait (three by four meters).” But
in those same years he created a series of remark-
able works, which established his reputation as a
neo-romantic artist.
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CanoxHuk. 1989. Xonct, macno, 100x120

Shoe Maker. 1989. 0il on canvas, 100x120

B 1989 roxy oH BriepBbIe MMOKa3al Ha BHICTABKE
«Canoscrnuka». B oceHHeM napke 3a CTEKJISSHHBIMU
CTEHaMH MacCTEepPCKOW-OyJKH MbI BHUJIUM COTHYBILIE-
rocst 3a paboroii canokHuka. CripaBa, B KOHIIE Hap-
KOBOHM ajljien, — CWIYdT YAQJISIOUENcs MKEHCKOU
¢urypsl B 6enom mamie. M3sinas tygdenpka, ocras-
JIEHHas! JIeBYIIKOH B OyIKe peMeclieHHUKa, BOCIIPHU-
HUMaeTcs Kak 3HaK YCKoJb3aroeid HeOecHol Kpaco-
TBHI ¥ TapMOHMU. B npyrom BapmaHTe KapTHHBI 00pa3
He3nakoMKku-300yKy, «HOTEpSIBIIEH» TY(EbKY,
BOBCE HCYE3ACT, U 3pPUTEIh OCTACTCS HAcIHHE C Ca-
MTO)KHUKOM-POMAHTHKOM, IPUKICUBIINM Ha CTEH-
KM MacTepCKOH penpoAyKIuu ¢ KapTuH Padasisa u
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In 1989 for the first time he showed “Shoe ma-
ker” at an exhibition. In an autumn park behind glass
walls of a workshop we can see the shoemaker bent at
work. On the right side, at the end of the Park Avenue,
we can see a silhouette of a departing female figure in
a white raincoat. The graceful shoe left by the girl in a
handicraftsman’s box, is conceived as a sign of esca-
ping heavenly beauty and harmony. In another versi-
on of the painting is the image of the Stranger-Cinde-
rella, who ‘lost” her shoe, disappears, and a spectator
remains alone with the shoemaker - the romanticist
who decorated his workshop walls with paper repro-

Borruuennu, Belpe3anHele u3 «OroHbkay. CoBceM
MaJIeHbKasi PernpoayKUus ¢ KapTHHbBl BricTpomnosa,
BUCSIIAS PAAOM C «OOTTHUEIUIMEBCKOH Benepoit»,
— CHMBOJ TIPEEeMCTBEHHOCTH, HaMeK Ha OJM30CTh
aBTOPY MHPOOLIYIIEHHS BEJIUKOro (IIOpeHTHHIA. Yc-
JIOBHOCTb OOCT@HOBKH — 3TO TOT «IIOKPOB», CKBO3b
KOTOPBIH, MaTEPUAITU3YSICh, BBICTYIAIOT YE€PTHI 3pUMO-
TO, peanbHOro Mupa. Jlmpudeckoe HaCTpOeHHE IMOJ-
YEPKHYTO «OCEHHHM» KOJIIOPHTOM KapTHHBI, B KOTO-
POM TpeoOiIafaroT 3eNeHbIe M KPaCHO-KeNThIe TOHA.

3puTeny ¢ BOCTOPTOM MPHHSNN KapTUHY, POHH-
3aHHYI0 MHTHMHOCTBIO M 3afyIIEBHOCTBIO HWHTOHA-
muid. C 3TOro MOMeHTa HOBBIE paboThl BricTporosa,
TIOSIBJISIBIIIMECST Ha OOJACTHBIX BBICTABKAX, CTAHOBH-
JIHCh «SAPOM» SKCHO3UIMNA. OZHAKO y CaMOro XyHoXkK-
HUKA BCE Yallle BO3HUKAJIO YyBCTBO HEYCTPOESHHOCTH.
Yruerano orcyTcTBue nepcnekTtus. Ilo mpuzHaHMIO
Amnzipes, Kariel, NMepernojHUBIICH dYally TepHeHUs,
CTaJIM TIPOIYKTOBBIE KAPTOUKH U ITAIIPOCH], KOTOpPHIE
BBIJJABAJIMCH 110 pa3zHapsake wieHaM Coro3a XyJoKHH-
koB. Takoll MOPsIIOK Belled HUKaK HE COOTHOCHIICS C
MPEACTABICHUEM O HECYETJIMBOI TBOPYECKOH JKU3HU
XyZOKHHKa, O €T0 0JaropogHON MUCCHH.

OH pemmi Ha BpeMsl yexaTh 3a I'DaHHMILY, HEHa-
JIOJTO, BCETO Ha JBe Hemenn (AHIped u He Impemro-
Jlaraj, 4To BBIHY)XJEHHAs 3MUTpalMs 3aTsHETCs Ha
JoNTHX 1ecTs Jiet). OH HanpaBuiics B Yexuto, k Opa-
Ty Bacunuio, xuBIIeMy B YIOTHOM, COXpaHMBIIEM
CPEIHEBEKOBBIM KomopuT ropoake Taxose. Tam mo
coBeTy Opara AHJpell Iokaszan CBOW 3TIOABI (IIPO-
BE3CHHBIC 3a TPAHMIy II0J MOAKIAIKOH KypTKH),
Hamucall eIe HECKOJIBKO JKHBOIMCHBIX paboT. Bce
TPUALATH KapTHH ITOHPABMIINCH OJIaroKenaTeIbHbIM
KuTelsiM TaxoBa. 3aTeM cocToslachk BBICTaBKa B
Ipare, B /Iome pycckoii Hayku U KyJnbTypsl. Bee kap-
THHBI OBIIM TOTYAC pacrponanbl. Tak Bacummii cran
MEHEKepOM M IoMOUTHMKOM AHJped. Bo MHOrom
Onaromapsi WHUIMATHBHOCTH WM OPraHW3aTOPCKOMY
TajaHTy Opara AHapei BricTpomoB cMor peannzo-
BaTh CBOW OTPOMHBIN TBOpueckuil moreHnman. OH
BCIIOMUHAET, 4TO UM ¢ Bacunmem «OblUI0 HHTEPECHO
Ha4YMHATH B YyXOil CTpaHe HOBOE /IeJI0, UMesl Ha py-
kax 100 mapox». B Ilpare oHM HE TOJBKO OTKPHUIH
rajiepero, H0O U OCYIIECTBUIM COBMECTHBIN HPOEKT
«EBporneiickoe APT-arenrctBo STALKER» (¢pupma
U rajnepes CyIeCTBYIOT 10 CEH AeHb, ponaraHaupys
HCKYCCTBO HAIIMX COOTEYECTBEHHUKOB — XyH0)KHU-
k0B MockBsel, CankT-IletepOypra u APyTHX TOPOIOB).
«OTKpBIBaTENh HOBBIX 3€MeNb» AHApel BricTpomos
OBICTPO 3aBOEBAJ NOMYIAPHOCTE B Uexuu, 3aTeM ObLT
npuntanieH B ['epmannio. CTo nepcoHaNbHbIX BBICTA-
BOK, opranu3oBaHHbIX B EBpone, CIHA u Snonuw,
6onee 600 moxa3aHHBIX TPOU3BENICHNI 3HAMEHOBAIIN
JECSTUIETHUN TBOPYECKHH MYTh XyIOXKHHKaA. IIpu-
3HAHUIO 32 TPAHULIEH COMYTCTBOBAJI KOMMEPYECKHUM
yCIIeX, a C HIM ¥ BO3MOXKHOCTb MHOTO U IUIOJOTBOP-
HO pabotars. B mepron ¢ 1991 o 1996 rog Aunpeem
OBUTH CO3JaHBI 3HAYUTEIBHBIC MTPOU3BEICHUS «CHM-
BOJIMYECKOTO HEOPOMAHTH3MaY.
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ductions from paintings by Raphael and Botticelli
from The Spark magazine. A very small reproduction
from a painting by Vystropov, hanging near to ‘Bot-
ticelli’s Venus’ means a symbol of continuity, a hint
that the great Florentine’s philosophy of life is close
to that of the author. The conventionality of the situ-
ation is the very ‘veil’ through which features of the
visible and real world get materialized and appear.
The lyrical mood is underlined by the ‘autumn char-
acter’ of the painting, in which green, red and yellow
tones prevail.

Viewers accepted the painting, full of intimacy
and sincerity of intonations, with delight. Since this
moment, Vystropov’s new works which appeared at
regional exhibitions has become became immediate
‘hits’. However, the artist even more often had a feel-
ing of disorder. He was depressed by the absence of
opportunities. By Andrej’s recognition, ration cards
and cigarettes, which were distributed to members of
the Union of Artists, were the last straw to make him
leave. Such an order of things did not correspond in
any way with the widespread idea of a calm and cre-
ative life of an artist and about his noble mission.

He decided to go abroad, only for a short while,
no more than for two weeks (Andrej did not assume,
that his expatriation would last for six long years).
He went to Czechoslovakia, to see his brother Vasilij,
who lived in Tachov - a cosy, small town that saved
its medieval colour. There, according to his brother’s
advice, Andrej showed his etudes (taken abroad un-
der the lining of a jacket), and he painted some more
works. All thirty paintings were highly appreciated by
the friendly inhabitants of Tachov. Then, the exhibi-
tion in Prague, in the Russian Centre of Science and
Culture, took place. All paintings were sold at once.
So Vasilij became Andrej’s manager and assistant. In
many respects, thanks to initiative and the organizing
skills of his brother, Andrej could realize his huge cre-
ative potentialities. He recalls; “It was interesting for
both of us to begin a new business in a foreign country,
having 100 marks in hand”. In Prague, they not only
opened a gallery, but also carried out the joint project;
‘European ART- agency STALKER’ (the firm and the
gallery exist to the present day, promoting art of Rus-
sian artists from Moscow, St. Petersburg and other
cities). Andrej Vystropov, ‘Pioneer of the new lands’,
quickly won popularity in the Czech Republic. Later
he was invited to Germany. Approximately a hundred
personal exhibitions, organized in Europe, USA and
Japan, with more than 600 exhibited works, marked
the ten-year career of the artist. The recognition abroad
was accompanied by commercial success, and it was
a possible to work fruitfully and to go on. During the
period from 1991 to 1996 Andrej created outstanding
works of ‘symbolical neo-romanticism’...
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Ckpunay. 1998. Xoncr, macno, 85x65
Violinist. 1998. 0il on canvas, 85x65

B omHOM psiy, TO-BUIIIMOMY, CIIEYET paccMaTpu-
Barh KapTuHbl «Koponwvy, «llacanunuy (1993), «/le-
npeccusy (1994). VIx oObeMHSICT HE TOJIBKO OOLTHOCTD
TUTACTUYECKOTO U IIBETOBOTO CTPOsI (YKPYITHEHHE CHITy3-
TOB (pUryp, NPUOMKEHHOCTH K TIEPBOMY TUIAHY, HU3KUH
TOPU30HT, YCJIOBHOCTh (hOHA, TEMHO-3EJICHBII KOJIOPUT
CO CBETOBBIMH BCIIONIOXaMH), HO M JIpaMaTHUECKHi Ha-
KaJl, BHYTPEHHSISI HalpshKEeHHOCTh 00pa3oB. CkopOHast
¢urypa craporo Kopossi, 6eCCHILHO OIUPAIOIIETOCs Ha
TIOJUIOKOTHUKH-KOCTBIIH, CHMBOJM3UPYET TPaBUTEIS
0e3 MoUIaHHbIX, WIABHYIO (PUrypy Ha HIaXMaTrHOW JI0-
CKe, [JIe HeT HH IellleK, HU KOHeH, Hu KoposeBbl. CTapuk
BBIIIIUT «IIPUTBOKICHHBIM» K TPOHY, 33 KOTOPbIM —
PYMHBI 3aMKOBBIX OallleH, 3aHOCHMBIX HeckoM. [locme
BBICTABOK, Ha KOTOPBIX 3KCIIOHMPOBAJach KapTHHA, 3a
Hel 3akpenunoch HazaHue «Kopois JIupy.

bruska eii no nyxy xapruna «llazanunu» (1993).
Ha ¢one rpo3oBoro Heba TeMHBIM CHITyTOM LApHUT (u-
rypaMy3bIKaHTa. Pa30nThIi HHCTPYMEHT C COPBaHHBIMH
CTpyHaMH, CJIOMaHHBII CMBIYOK ITAJIal0T B OyIIyIOIIe
BOJIHBI, CJIOBHO POXIICHHBIE JPaMaTHUYECKHUMHU aKKOp-
nJamu. Ilaranunu cnioput ¢ camum Teopuom. Ero pyku
CITOCOOHBI POZIUTH WM OTBECTH TPOMOBBIC PACKAaTHI 1
BCTIBIIIKK MOJTHUH. [ eHmto moasnactHo Bee. CTUXUIHHO-
POMaHTHYECKUH HaKaJl KApTUHBI KOH(IUKTYET C Tpary-
yeckoit ThmHol Koposst Jlnpa, HO 0be KapTHHBI TO-
JOOHBI TUNTHXY, BOILUTOLIAIOIIEMY HCK0 OJMHOYECTBA
CHJIBHOW JINYHOCTH B OKPY’KAIOIIIEM MHpE.

Tema onuHOYECTBA U JENPECCHBHOIO COCTO-
SHUsSI HE pa3 BO3HUKaJla B «IPOOJEMHBIX» Kap-
THHAX XyJIOXKHUKA, HamMCaHHBIX B 1990-x Tomax.
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Apparently, it is necessary to consider the paint-
ing “King”, “Paganini” (1993), “Depression” (1994)
in the same line. They have in common not only a
generality of shape and color system (integration of
silhouettes, nearness to the foreground, low horizon,
convention of a background, dark green color with
flashes of light), but also dramatic heat and internal in-
tensity of images. The mournful figure of the old king,
powerlessly leaning on small armrests, symbolizes the
governor without his subjects, the main figure on a
chessboard where there are neither pawns, nor horses,
nor the queen. The old man looks ‘nailed’ to a throne,
behind which there are ruins of the castle towers partly
covered by sand. After exhibitions where this painting
had been exhibited, it got the name King Lear.

“Paganini” (1993) is spiritually close to the paint-
ing King. Against the stormy sky a dark silhouette of
the musician reigns. The broken violin with the bro-
ken strings and broken bow fall in storming waves as
if they had been created by dramatic chords. Paganini
argues with the Creator. His hands are capable to cre-
ate or to take away a thunderstorm and lightening. Ev-
erything is subject to the genius. The spontaneously
romantic heat of the painting clashes with the tragic
silence of King Lear. Nonetheless, both painting look
like a diptych, embodying the idea of loneliness of a
strong personality in the surrounding world.

The loneliness and depression theme arose time and
time again in the artist’s problem paintings of the 1990s.

Mnapuwas cectpa Padhaans. 1997. Xonct, macno, 40x30
Rafael’s youngest Sister. 1997. 0il on canvas, 40x30

Koponb. 1993. Xoncr, macno, 10080
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King. 1993. 0il on canvas, 100<80
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Naranuau. 1993. Xonct, macno, 10090
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Paganini. 1993. 0il on canvas, 100x90

Lenpeccus. 1994. Xonct, macno, 75x65
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Depression. 1994. 0il on canvas, 75x65

Ho pemanace ona 6e3 HazpbiBa M TPEYBEIMYCHHOM
B3BOJIHOBAaHHOCTH. B 0ojee MIMPOKOM CMEBICIE 3TH
KapThUHbl — PasMbIIUICHUE O cy,m)6e XYI0KHUKA,
JKI3HB KOTOPOTO YITOOONICHA XOXKICHUIO 110 IIaXMar-
HOMY TOJIIO: YCIIEX CMEHSIETCs HeyAauaMu, HaJIeXKIbl —
pazodapoBaHHEM, BOOIYILIEBICHHE — JEMPECCHEN.
I'myGoko cuMBoNMYHa QUTypa KUBOIUCIA B «/[enpec-
cuuy: TIOBS3Ka Ha TIa3aX BOCMPUHUMAETCS KaK MOTIbIT-
Ka CKPBIThCS Ha BPEMs OT «Mep30CTei OBITHS, OT 0e3-
AYXOBHOCTH U HCIOHUMAaHMU.

But it was solved without any strain and exagger-
ated emotions. In a more comprehensive sense these
paintings are thinking about the destiny of the artist
whose life is like walking on a chess board: success
turns into failures, hopes — into disappointment, en-
thusiasm — into depression. The figure of the painter
in “Depression” is deeply symbolical: the bandage
on the eyes is intended as an attempt to disappear for
a while from the ‘nasty things of life’, spiritlessness
and misunderstanding.
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DHetctBo Mapuu. 1993. Xoncr, macno, 40x30 Childhood of Maria. 1993. 0il on canvas, 40x30 Yeupetb He60. 2011. Xonct, macno, 150100 Skyward. 2011. 0il on canvas, 150x100
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[leBouka n ntuya. 1993. Xonct, macno, 50x45

Girl and Bird. 1993. 0il on canvas, 50x45

[TapannensHo BeICTpornoB nuiieT KapTUHBI KHOTO
xapaktepa. [locTpoeHHast Ha U3bICKAHHBIX TOHAJIBHBIX
rpanauusax kaptuHa «/[emcmeo Mapuuy 110 UCTIONHE-
HUIO HE TIOXOXKa Ha rpauIecKy U3BICKAHHYIO KOMIIO-
3uIio «Kenugunvt u nmuysry. OOpa3 4epHOBOIOCOH
HE3HAKOMKH B 0€JIOM IUTaIie BHOBb BOSHUKAET B Kap-
TUHE XYIOXKHHUKA, HO JINIIAETCS dKU3HEHHOW KOHKpPET-
HOCTH, CTAaHOBHUTCSI CHMBOJIOM, JTAJIEKUM U XOJIOJHBIM.
HenapomM Ha cMmMeHy oceHHEW TEIUIOM TraMMme IIpH-
XOIUT 3MMHee Oe3MOoJBHe, Ha ()OHE KOTOPOTo dHep-
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In parallel, Vystropov has paintings of other
characters. The execution of the painting “Ma-
ria’s Childhood”, which is based on refined tone-
frequency gradation, is not similar to graphically
refined composition of “Woman and Birds”. The
image of the dark-haired stranger in a white rain-
coat arises again in a painting of the artist, but
she loses human reality and becomes a cold and
distant symbol. Not in vain the winter silence
comes to replace the warm palette of autumn, against

XeHwmHa u ntuubl. 1994. Xonct, macno, 70x60
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Woman and Birds. 1994. 0il on canvas, 70x60

HBbI€ CHIIydThl OTPOMHBIX BOPOHOB CMOTpSTCS I10Y-
T yrpoxarole. B pykax MWIOBUAHOW JEBOYKH C
30JIOTUCTBIMH BOJIOCAMH BOPOH YTPa4yMBaeT CBOIO
MpPayHOBAaTyl0 CYIIHOCTb, CTAaHOBHUTCS  Oe300uI-
HOW pyuHoW mnTHueH («Jesouxa u nmuuya», 1993).
B 91011 paboTe CHHTE3UPYIOTCS CBETONMUCH «[leTcTBa
Mapuu» u rpadpuaHOCTh «KCHIIMHBI C NTHLIAMIY.
HecMotps Ha TO, 4TO aBTOpP BapbUpPYET CPEACTBA XY-
JIOKECTBEHHON BBIPA3UTENILHOCTH, KApPTUHBI SIBIISIFOT
c000ii, 03 COMHEHHS, €TUHBIN IUKJI.

which the black silhouettes of huge ravens look almost
menacingly. In the hands of the pretty gold-haired girl,
a raven loses its dark essence and becomes a harmless
tame bird (“Girl and Bird, 1993”). In the work
“Girl and Bird”, the painting “Childhood of Maria”
and the painting “Woman and Birds” are synthesized.
In spite of the fact that the author varies means of art
expressiveness, the paintings undoubtedly form a
unified cycle.
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Hecenue kpecta. 1996. Xonct, macno, 110x140
Bearing the Cross. 1996. 0il on canvas, 110x140
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OHast Mapust He 6e3 JII0OOIBITCTBA CMOTPUT Ha
3puTenst. Mup, B KOTOpBIN OHa BOILLIA, )KECTOK, & JIFOIH
HemmiocepaHbl. Ho noGpora GokecTBEHHOH J1eBOU-
KM MCKYIIUT BHUHY YE€JIOBEYECTBA, KaK MCKYIIHT CBOCH
JKEPTBEHHOCTBIO Tpexu Mupa ee Oyayuiuii ChIH.

Bmecro HUMOa Hag ronoBoi Mapuu XymOXKHHK
Hamucaja BEHOK U3 KOJNOChEB, B PyKe AEBOUKHU C MTH-
LI — 3aCOXIIYIO KOJIIOUKY, yBEHUaHHYTO OCIIBIM IIIa-
poM 1BeTka. Konoces Ha mnarse boromarepn uacto
MUCAIH CPETHEBEKOBBIC KMUBOIMCIIBI, MOHMMAs WX
kak cuMBolsl boxxectBenHoro IIpuyacTus, Bo3poxae-
HUSI, TIPEOIOTIEHUS cMepTH. benbie nBeTs cuMBOIH-
3UpOBaJIM YUCTOTY U HEBUHHOCTE. LIBETHI BO BCe Bpe-
MEHA aCCOLMUPOBAIIICH C MOJOIOCTHIO U HATEKIOH.

B xaprune «Hecenue kpecma» (1996) cnema-
M€ TI0 CBOMM JEJaM KHUTEIH MEranonnca He 3aMe-
yaroT gBuBLIerocd UM Cracuressi, HECYILIEro CBOM
BEKOBEUHBIH KpecT. MeNnbKaloT aBTOMOOWITH U 30HTH-
KM MIPOXOXHX, TPEMHUT CTapblil TpaMBaii, OTPEIICHHO
maraeT XyJOKHUK, HaXOAAIINHACS BO BIACTH MY3bI-
KM, KOTOPYIO OH CITyIlIaeT 4epe3 HaylIHUKH, OITyCTHUB
TOJIOBY CTOUT 3aMEp3IIUKA HUILUH, OCTOPOKHO CTY-
MaeT o0 MOKPOMY CHET'y CTapuK, KaTHT nepes co0oi
KOJIACKY MOJIOZIasl MaTh, IMOYTH OEXHT MO TPOTyapy
MoJtonast kpacupast napa. OObIUHas yIUYHAs CyTOJO-
Ka, IOBTOPSIOLIASICS KaXKIbli ICHb U3 roja B roll. Bece
n300pakeHHbIe — repou KapTuH BwicTpornosa, Mu-
JIble, MHTEIUIMTEHTHBIE monu. Ho, yBiedeHHsIe 1pyr
JPYTOM, OTSITOLIICHHBIE Ka)KJOJHEBHBIMHU 3a00TaMu
TOPOJICKOH CyeTol, OHM He BUAAT MEIUIEHHO Opemy-
mero Xpucra B TEpHOBOM BEHIIE, B JUIMHHOM XHTOHE,
ITOYTH CKpBIBaIomIeM O0ockie cTynHH. U Tompko pebe-
HOK, HE YTpPaTUBIIMH CIIOCOOHOCTH BOCIIPHHUMATH
gyno, cMoTpuT Ha Cracurens. OH HE MOXKET OCTaHO-
BUTKCS, YBIIEKaEMBIH CrienIaleif Marepbto, HO HE MO-
KET ¥ OTOPBATHCS OT BUJCHHMS, JAPOBAHHOTO TOIHKO
OJHOMY eMy. Brpouem, ocTaHOBKa B HENPEPHIBHOM
KOHBEHEPHOM ABHMXEHHH OOJBIIOrO TOpojaa 3ampe-
LI€Ha, 0 YeM CBHJIETENILCTBYET OIPOMHBIIN TOPOXKHBIN
3HAK, 3aBHUCIINHA B MOPO3HOM MapeBe.

XyNOKHUK TOBOPHT: «5] He 3ara/iblBai0 3puTe-
nsM pedycoB. S xody, 9TOOBI KapTHHA Heclla B cede
1yOuHY, 3Bajla K HOBO BcTpeue ¢ Hel». bonee cta
JIET TOMY Ha3aJ CHMBOJNCT M POMAaHTHK ApPHOJNbB]
BbéxnuH BBICKa3an NOXOXyr Mblcibe: «Kaptuna
JOJDKHA TOOYKIaTh 3pUTENS K Pa3MbIIIICHHUIO, T10-
JOOHO 033U U, ¥ TPOU3BOAMTH BIIeUaTIIEHUE, 10J00-
HO€ MY3BIKQJIBHOU Nbece». MHOrue npou3BeneHust
Anzpest BpIcTporioBa HamoSHEHBI MY3BIKOW —
MEHSIOTCS JIMIIb €€ PUTMBL. BIII030BBIE HHTOHAITNH
COMPOBOXKJIAIOT Tepost KapTuHbl «OAMHOYECTBOY,
3aTepPSBLIETOCS CPEAM SAPKUX BUTPUH BEUEPHETO
XOJIOIHOTO TOpojia; MevasibHas 3JIerudyeckas Melo-
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Young Maria is curiously looking at the viewer.
The world which she has entered is rigid, and the
people are unmerciful. But kindness of the divine
girl will redeem the faults of mankind as her future
Son will redeem the sins of the world by self-sacri-
fice.

Instead of a halo above the head of Maria the
artist painted a wreath of ears of corn. Whereas in
the hand of the girl from the painting Girl and Bird,
there is a dried thorn crowned with a white flower.
Spikes on the Lady’s dress were often drawn by
medieval painters, who perceived them as a symbol
of the Holy Communion, resurection and overcom-
ing death. White flowers symbolize purity and in-
nocence. Flowers have always been associated with
youth and hope.

In the painting “Bearing the Cross ” (1996) res-
idents of the metropolis, hurrying about their own
business, appear not to notice the Savior carrying
his eternal cross. Cars and umbrellas of pedestrians
are flashing by. An old rattling tram is passing by, an
artist, seized by the music is listening through head-
phones, is resignedly walking. A poor, half frozen
man is standing with his head slouched. An old man
is making careful steps in wet snow. A young moth-
er is pushing a stroller. A young beautiful couple is
almost running down the sidewalk. A normal street
rush which is repeated every day in the year. All he-
roes in Vystropov’s paintings are appealing, intelli-
gent people. However, they are also preoccupied by
themselves, burdened by their everyday problems
and bustle of the city. And they cannot see the slow-
ly walking Christ wearing a crown of thorns and a
long tunic, which almost conceals his bare feet. And
only a child, who has not lost the ability to perceive
a miracle, is looking at the Savior. He cannot stop,
as it is drawn away by his hustling mother, but it
also cannot distract its eyes from the vision which
was permitted only to him. Still, it is prohibited to
make a stop on the endlessly moving conveyor of
the city, as it is proclaimed by a huge traffic sign,
which hangs in frosty haze.

The artist says: “I do not give the audience rid-
dles to guess. I want a painting to carry a depth in it,
to invite the viewer for a new meeting.” More than
a hundred years ago, symbolist and romantic Arnold
Bocklin expressed a similar thought: “The painting,
like poetry, should encourage the viewer to reflect,
as well as it should impress like a piece of music.”
Many of Andrej’s works are filled with music — only
the rhythms are changed. Blues intonations accom-
pany the hero of the painting “Loneliness”, who is
lost among bright show cases in an evening cool city.

Crapbii Hosblii roa. 2014. Xonct, macno, 80x80
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0ld New Year. 2014. 0il on canvas, 80x80

JUSL CIBIIIATCA B IPOH3UTEIEHO HOCTAIBIHYECKOM
«Caro)XxHuKe», TPEBOXXHO-PE3KO 3Bydar IMOCIETHHE
aKkkopsl B «IlaraHuHM.

Hanpsimyto conpuKoCHYNICS XyIOXKHHK C «MY-
3BIKATBHON» Temor B 1995 romy, xorma emy ObLIO
MIPEJIOKEHO BBIITOJIHUTH HA XOJICTE YeThIpe OO0JIb-
mme kaptudbsl (200x350) mnst mHTEephepa oiie
Peiin-Maiin Tearpa B Bucbanene (I'epmanwmst). Te-
aTp OBII MOCTPOEH MO MOCTAaHOBKY MIO3MKIA DH-
npto Jlnoitna Y266epa «Cancer BynbBapy». KapTunsr
BeicTpomnoBa, BBINOJIHEHHBIE IO MOTHBaM MIO3UK-
Ja, — HECOMHEHHas yrada XyJTOXKHHKa, CyMEBIIETo
YUeCTh CHEeUU(HKY JKaHPa, CTUINCTHKY U XapakTep
MY3BIKQJIEHO-IPaMaTypruieckoro JeHCTBHS «dep-
HOW KoMennu». Kaxas kapThHa uMeeT mpoxyMaH-
HBI apXWTEKTYpHBIH (OH: BOpPOTAa M CHEMOYHBIE
momanku [omnmuByna, ocooHsk Hopmbr Jleamon.

A sad elegiac melody is heard in a piercingly nos-
talgic “Shoemaker”. The last chords in the painting
“Paganini” sound alarmingly sharp.

The artist directly came into contact with music
theme in 1995 when he was invited to perform on
the canvas four large paintings for the interior lobby
of the Rhine am Main Theatre in Wiesbaden, Ger-
many. The theater was built for the performance
of Andrew Lloyd Webber’s musical “Sunset Bou-
levard”. Vystropov’s paintings, based on the plot of
the musical, are undoubtedly success for the artist,
who was able to take into account the specifics of
the genre, style and character of the musical and
dramatic storyline of the ‘black comedy’. Each
painting has a precisely developed architectural
background; Hollywood gates and film studios,
Norma Desmond’s mansion, ets.
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HouHo# pasrosop. Mio3ukn «Cancet bynbsap». 1995. Xonct, macno, 200350, Peiin-Maitn Teatp, r. Bucbape, lepmanus
Nocturnal Discussion. Musical «Sunset Boulevard:». 1995. 0il on canvas, 200x350, Rhein-Main Theater, Wieshaden, Germany

XYLOXKHUKY YyIaJIOChb AaKLIEHTUPOBAaTb BHUMAaHME
Ha KIHOYEBBIX CHOCHAaX, COCAWHHUTHL YCJIOBHOCTH
JeCTBUsI HAa CLEHWYECKOH IJIoLake C IIyOu-
HOU oOpasHoro pemeHus. C OJXHOW CTOPOHBI,
BBICTpOIIOB Hamucasl akTepoB MIO3MKIIA, HIparo-
KX 3aJaHHblEe POJIM, C JAPYrol — BOCIPOU3BEI
ceou mpexncrasienus o Hopme, ko u Makce.
B UK HE BOLIJIM Tparun4€CKue€ CUCHbI: OHU MOT-

The artist managed to focus on key scenes and
to combine the action on the stage with the depth
of imaginative solutions. On one hand, Vystropov
painted the actors of the musical who perform
their roles, but on the other hand, he portrayed his
imaginations about Norma, Joe and Max. In the
cycle there are no tragic scenes, since they could
destroy the exquisite beauty of the paintings, and

Fonnueyn. Mio3ukn «CaHcet bynbBap». 1995. Xonct, macno, 200350, Peiti-Maiin Teatp, . Buc6aneH, lepmanua
Hollywood. Musical «Sunset Boulevard». 1995. 0il on canvas, 200350, Rhein-Main Theater, Wieshaden, Germany
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Beuep npu cee4ax. Mo3ukn «Cancet bynbsap». 1995. Xonct, macno, 200350, Peiin-Maiix Teatp, 1. BucbageH, lepmatus
Dinner by candlelight. Musical «Sunset Boulevard». 1995. Oil on canvas, 200350, Rhein-Main Theater, Wiesbaden, Germany

a1 OBl pa3pylINTh M3BICKAHHYIO KPAacoTy KapTHH,
atMocepy MpencTosmero INpas3gHHKa OOIIeHUs
C HMCKYCCTBOM. 3pHUTENH, NPHUXOJIAIINE B Tearp,
rmomajnalT mnon obasHue 00pa3oB, CO3MAaHHBIX
A. BBICTpONOBBIM, Yepe3 HHX HACTPAWBAIOTCA Ha
«CKHUBOE» JAEHCTBHE, NEHHE W MY3bIKy. Brewatie-
HUe ycunuBaeTcs 3G(HEKTOM «BXOXKIECHHUSI» 3pUTeE-
751 B WITIO30PHOE TIPOCTPAHCTBO KapTHH.

the atmosphere of the upcoming celebration of
contact with the art. Audience coming to the theatre
are fascinated by sceneries created by A. Vystropov,
which help the people to understand better the ‘live’
action, singing and music. Impression is intensified
by the viewer’s feeling of becoming a part of the

plot.

Boporta B lonnusya. Mio3ukn «Cancert bynbsap». 1995. Xonct, macno, 200350, Peiii-Maiin Teatp, . BucbazeH, lepmanusa
Gate to Hollywood. Musical «Sunset Boulevard». 1995. 0il on canvas, 200350, Rhein-Main Theater, Wiesbaden, Germany
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Jlro60Bb fo rpo6a. 2007. Xoncr, Temnepa, 60x50
Love Till Death. 2007. Tempera on canvas, 60x50

Mor nu AHzapei npeanonarare TOrja, 4To yepes
JIECATH JIET HE TOIBKO BEPHETCA K TeaTpaIbHO-IeKOpa-
LIMOHHOMY HCKYCCTBY, HO M BbIpaOOTaeT B 3TOM BH[C
KHMBOIIMCH COOCTBEHHYIO OPWUTHHAJIBHYIO CTHIIMCTH-
Ky. CBoil 3apyOexHBIN ONBIT OH 00OraTuT paboToMH
B KaueCTBE XYIOXKHMKA-TIOCTAHOBIIWKa Bomrorpan-
CKOTO MOJIOAIGKHOro Tearpa. MM OyayT odopmieHs!
cnekrakmu «Tpu cectpe» A. II. Uexoa, «JIr000BB
no rpobda» Anpno Huxomaum, «Mansim n Kapncon»
A. A. Dvmmn JInHATpeH.

«Cancer BynbBapy» B TBOpYECTBE Xy/IOKHHKa
mpeamecTBoBana Ooxpmias kaptuHa «Hous na Heana
Kynany» (1989-1994), 6nu3kas 1o xapakrepy HUCION-
HEHUsI TAHHO B MHTEphEpax Tearpa-mro3ukma. me-
I0IIasi MHTOHAIIMOHHYIO MEPEKINYKY CO 3HAMEHHUTOH
«BecHoi» borTuuenny, sTa KapTuHa NpUBJIEKaia He-
OOBIYHOCTBIO CTHIISI, MY3bIKQJILHOCTBIO BOJIHOOOpa3-
HBIX PUTMOB, MHJIOBHIHOCTBIO )KEHCKHX 00pa30B.

B 1995 romy s eBaHreIMuecKkoro KocTe-
ma B DropcrenxareHe (I'epMaHust) XyOO)KHUK BBI-
nomHuNA 17 KOMMO3UIMH, NPUMEHUB HOBYIO JUIs
ceOsl TEXHOJIOTHIO POCIHCH MO CTeKiy. JIakoHm3M
Xy/I0KECTBEHHBIX CPEJCTB, CTPOTMH OTOOp H30-
Opa3suUTENBPHBIX MOTHBOB W 00pa3oB, OTCYTCTBHE
MIOBECTBOBATENLHOCTH W TPAAWIMOHHOW JUIsl Lep-
KOBHBIX BHUTpPaXEH OPHAMEHTHKH OIPECISUINCD
TpaaMLUsIMU MpoTecTanTH3Ma. CTaTHyHble (QUIYpHI
BIIMCAHBI B Y3KO€ MPOCTPAHCTBO OKOH M apOYHBIX
npoemoB. OOlee peleHre OCHOBAaHO Ha HOBTOPS-
IOLINXCSl IEMEHTaX M PUTMaxX, CTUIN3AIHMN (OpM.
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Tpm cectpbl. 2008. Xonct, Temnepa, 6050
Three Sisters. 2008.Tempera on canvas, 60x50

At that time Andrej could not assume that, ten
years later, not only would he return to applied art,
but also would develop his own original style in this
kind of art. Later he will enrich his foreign experi-
ence as an art director for the Volgograd Youth The-
atre. He will decorate performances such as: “Three
Sisters” by Chekhov, “Love Till Death” by Aldo
Nicolai, The Kid and “Carlson by Emilia Lindgren”.

Andrej’s work on the paintings for the musical
“Sunset Boulevard” had been preceded by a large
painting “Midsummer’s Night” (1989-1994),
which is by its nature close to the artwork in the
interior of the theatre in Wiesbaden. This painting,
which evokes similar feelings like the famous Pri-
mavera by Botticelli, attracted by its unusual style,
musicalness of undulating rhythms and loveliness of
female images.

In 1995 the artist completed 17 works for an
evangelical church in the town Fuerstenhagen in Ger-
many, using it, a new technology of painting on glass.
The traditions of Protestantism determined the use of
artistic means such as: rigorous selection of fine mo-
tifs and images, the absence of a storyline and stained
glass ornaments. Static figures are inscribed into the
empty space of windows and arched doorways. The
general solution is based on repeating elements and
rhythms and on the stylization of forms.

Donckaa MapoHHa. 2017. Xonct, macno, 70x60

AHppevi Boictponos

Andrej Vystropov

Don’s Madonna. 2017. 0il on canvas, 70x60
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Houb Ha WBana Kynany. 1989-1994. Xonct, macno, 200400

BrIcTporioB Harmien He0OXOIUMYIO MEPY BBIPa3UTEIb-
HOCTH, KOTOpas MO3BOJMJIA CIETaTh aCKETUYHOE IO
XapakTepy apXUTEKTypHOE TMPOCTPAHCTBO KOCTENa
30HOM BBICOKOHM JyXOBHOM akTWBHOCTH. McTopus ko-
ctena HacuuTbiBaeT 120 net, HO B cepeaune 1990-x
TOJIOB B HEH OTKpBITA HOBAsl CTPaHMIIA, CBS3aHHAS C
PEKOHCTPYKIHUEH H )KUBOTIHCHBIM 0(OpMIICHHEM. JTO,
MoKy, eIMHCTBEHHAs! B MUpPE JIOTEpPAHCKas Iep-
KOBb, JICKOPUPOBAHHAS TAKKM OOJIBITHM KOJTHYECTBOM
JKMBOIMCHBIX MTaHHO. [IByXJIeTHss paboTa Hall pOCIH-
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Vystropov found the necessary measure of
expressiveness which enabled the space of the
church to become an area of a great spiritual activ-
ity. The church has a 120-year history, but in the
middle of the 1990s a new page, connected with
reconstruction and artistic execution, was written
into its history. This is perhaps the only Lutheran
church in the world, which is decorated with such
a large number of painted panels. Two years’ work

CsIMH OKas3ajla BO3JCHCTBUE Ha JallbHEHIEe TBOpYe-
CTBO XYIOXXKHHKA. DTO OBUIO HAYalo €ro OoOpaIieHHs
K HOBOH TEME.

«Kepmeonpunowenue», «Xpucmoc u Hyoar,
«B osxcuoanuu Kauna» — KapTUHBI, B KOTODPBIX
nepcoHaxu Berxoro u HoBoro 3aBera nomyuaroT He-
OXHJIAaHHYIO TPaKTOBKY, OCHOBAaHHYIO Ha COUYETaHHH
KIIACCHYECKUX M COBPEMEHHBIX TPaAWLMHA, HCIIOIb-
30BaHMM CBeTa KaK OCHOBHOTO CpPEICTBa XyHOXe-
CTBEHHOM BBIPA3UTEIBHOCTH.

AHppevi Boictponos
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Midsummer’s Night . 1989-1994. 0il on canvas, 200x400

on paintings had an impact on the further work of
the artist. This was the beginning of his conver-
sion to the new topic.

“Sacrifice”, “Christ and Judas”, “Waiting
for Cain” are paintings in which the characters of
the Old and New Testaments are given unexpected
interpretation, based on a combination of classical
and modern traditions and on the use of light as
the primary mean of artistic expression.
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B oxupanun Kauna. 2001. Xonct, macno, 120100
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Waiting for Cain. 2001. 0il on canvas, 120x100

Bocnurannuk Axanemuu, AHpapeil BricTpomnos
Bceraa Oepe’KHO OTHOCHUTCS K HaType, HO TOYHOCTD €€
BOCCO3/IaHMSI COUETACTCSI B €TO UCKYCCTBE ¢ MeTado-
PUYIHOCTBIO M YCIIOBHOCTBIO XyHOXKECTBEHHOTO SI3bI-
ka. TouHO HaliicHHBIE U PUTMHUYECKU PACCUUTAHHBIC
KOMITO3UIIMOHHBIE PEIIeHUs], COOTHECEHHOCTh (UTYD
1 (hoHa, TEMHBIX ¥ CBETIIBIX IIATEH NPHIAIOT KapTHHAM
XyIO)KHHKA HEKOTOPYIO PacCylO9HOCTh, HCKYIIaeMyIo,
OITHAKO, ITyOMHON M (HMITOCOPIIHOCTHIO 3aMBICTIA.

B xaprune «B oscudoanuu Kauna» Anam n Ea
yKe BKycwiu rpex. OHH CTOSIT, B3SIBIIMCH 32 PYKH, B
TPaJMIIMOHHON T03e npencTosHust. EBa ket peben-
Ka, epBoro Yenoseka OT JitoAel, COTBOPEHHBIX CAMUM
Borom, HO 0TKa3aBIIMXCS OT OECCMEPTHS BO UM JTFO0-
BU. DTUM pebeHkoM Oyner KanH — mepBebIil youiiia
Ha 3emie. CH0XKHO NEeperiesiuch B OAHON CIOKETHOM
Kaiime r000Bb 1 Oy/yllee 3/10AesHIe, TPEXONaAeHHE,
HapyIICHUE 3aII0BEN U TPETICTHOE OXKUIAHHIE 3apOrK-
JIAIOIIEHCs KU3HU. Takol TPaKTOBKU TPaJULIMOHHOM
TEMBI el1le He 3HaJla UCTOPHS )KUBOITUCH.

Kapruna-ameropust «Joopo u 3no» (1996) ue-
M3MEHHO BBI3BIBACT CIIOPHI Y 3PUTENICH, IBITAIOIINXCS
OIIPEAEINTh TPaHULIbl 10Opa u 311a cO0Opa3HO CBOE-
My BOCHPHUATHIO 00pa3oB kapTuHbl. Ha done croppe-
QIIMCTUYECKOTO Tel3axa M300paKeHbl JIBE Ipalyos-
HBIE )KEHCKHE (PUTYPHI C KyOKaMH 1 IIBETAMH B pyKax.
Mx 3epkanbHOE pacloiIoKeHHEe OTHOCHUTEIBHO JIPYT
Ipyra, OTCYTCTBHE «KPAaCHOPEUYHMBBHIX» aTpHOyTOB
3aCTaBILIIOT 3PUTENS Pa3MbIIUIATh, CPAaBHUBATh, HC-
KaThb OTBET. TpyIHO ONpeNeNuTh OHO3HAYHO, KaKast
n3 KpacaBuil cuMBonusupyet JJoopo, a kakas — 31o0.
Ho Benp u B peabHON XKHU3HHU 100PO U 3710 COCYyIIIe-
CTBYIOT, IOJIOCYSI YEIOBEUYECKYIO >KM3Hb Ha Oeble
W YepHbIe JeHThl. B 3HaMeHuTol kapTuHe CaHapo
Borrruemmm «Kiteeta» o6paser KieBets, 3moctH,
3aBucté u HeBexxecTBa Takke OBUIH TPEICTaBICHBI
B o0pa3ax BHEIIHE INPEKPACHBIX KEHIIUH, OTYETO
KapTrHa IIpHoOpeTaa ere OOIBIIYI0 OCTPOTY H BEI-
pazurenbHOCTh. Kapruna BwicTponoBa wnzoOuiyer
HaMeKaMH Ha OPEHHOCTH CYINIEro, Ha CyeTy 4elloBe-
YECKOM KU3HHU, HA HEYMOJIIMMOCTh X0Jla uctopuu. B
MeYassix YeJIOBEYECKOr0 MHOTOTPYHOIO IIyTU OCTa-
JIMCH MTOPYIICHHBIE XPaMBbl, 3aHECEHHBIC ITECKAMH TO-
poaa, TepHOBBIN BeHel XpUcTa U KoJIro4asi IpoBOJIO-
ka Ocennma. J1o6po u 3710 TSHYTCS APYT K IPYTY,
HO MEXIy HIMH — OTPOMHasl TpEIMHA, 3aKaHYNBa-
IOLIAsICSl Y TOPU30HTA KOJiecoM 0003peHusi, KOTOpoe
MOXXHO TpakToBaTh kak Koneco Ucropuu. Meccuss —
MaJIBduK B OeJIoi pyOalke 70 MiT — BOIUIONIACT B
kaptuae Hapexny. Ero Beibop onpenenut cyap0y de-
JoBeyecTBa. MasieHbKas (UrypKa, CTOSIIAsT MEXIy
nomrocamu Cera U TbMbI, — OpPHEHTHp Ul COUB-
IIETOCS C IOPOTH ITyTHHUKA.

W3bICKaHHOCTh TEXHUKH, BHPTYO3HOCTH MaHe-
PBI, 3CTETU3AINS H300Pa3UTEIBHBIX CPEICTB HEBOJIb-
HO 3aCTaBISAIOT BCIIOMHHUTH TPAJAWLIUU MaHbEpU3MA.

AHppevi Boictponos
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Academy graduate Andrej Vystropov always
handles the reality with respect, but the accuracy of
its creation goes in hand with metaphors and con-
ventions of the artistic language in his art. Accu-
rately found and rhythmically calculated composite
solutions, the correlation between figure and back-
ground, dark and bright spots give the artist’s paint-
ings certain rationality, which is, however, retraced
by the depth and philosophy of the original idea.

In the paintings “Waiting for Cain”, Adam and
Eve had already tasted sin. They stand holding hands
in the traditional pose. Eve is pregnant. She is an-
ticipating the first child from a man who has been
created by God himself, but who surrendered their
immortality in the name of love. This child will be
Cain - the first murderer in the world. In one plot
love and future crime, sin, the violation of the Com-
mandments, and shivery waiting for the nascent life
got interwoven. The history of art had not met such
an interpretation of the traditional theme.

Allegorical painting “Good and Evil” (1996)
continues to be a matter of controversy for the au-
dience, attempting to define the boundaries of good
and evil, according to their perception of the image.
Against the backdrop of a surrealistic landscape, the
painting depicts two graceful female figures with
cups and flowers in their hands. Their mirror posi-
tion relative to each other, the lack of ‘eloquent’ at-
tributes makes the viewer think, compare and look
for an answer. It is difficult to determine explicitly
which of the beauties symbolizes Good and which
Evil. And also in real life the good and the evil coex-
ist and divide human life into black and white strips.
In the famous painting by Sandro Botticelli “The
Calumny” of Apelles images of slander, malice,
envy and ignorance were also represented by the im-
ages of beautiful women, which made the painting
become even more acute and expressive. Vystrop-
ov’s painting is full of allusions to the passing nature
of existence, to the vanity of human life and to the
inevitability of the course of history. In the sorrows
of the human arduous path survived ravaged tem-
ples, sand-covered cities, Christ’s crown of thorns,
and barbed wire from Auschwitz. Good and evil are
approaching each other, but there is a huge split be-
tween them that is terminated at the horizon by a
Ferris wheel which can be interpreted as the wheel
of history. Messiah - the boy in a white neck-to-toe
shirt - embodies Hope. His choice will determine the
fate of mankind. A little figure, standing between the
poles of Light and Darkness represents a guide for a
lost pilgrim.

Refinement of technique, a virtuosity of
style and aesthetics of the means of art make
one remember the tradition of mannerism.

43



AHppevi Boictponos

Andrej Vystropov

o6po 1 3n0. 1996. Xoncr, macno, 120x150
Good and Evil. 1996. 0il on canvas, 120x150
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0auHovecTBo. 1997. Xonct, macno, 110125

Loneliness. 1997. 0il on canvas, 110x125

Onnaxko B wuBormcH A. BeicTpornioBa opma HHUKOTIA
He MpeBaIupyeT HaJ COfep KaHUeM, HE CTAHOBUTCS ca-
MOLENbI0. MUPOBO33pEHUE XyN0KHUKA-POMAHTHKA Ya-
CTO OCHOBAHO Ha BHYTpPEHHEH NMOTPEeOHOCTH «CyObeK-
TUBHOTO TIepeKUBaHUS BpeMeHI». OH TPaKTyeT CMBICT
KaXJIOl CBOEH KapTHUHBI KAK BBIPAKCHUE BU3YaJIbHbIMU
CpeICcTBaMU HEKOH Mjier, CO3BY4HOM HactosieMy. Ho,
OyIy4u o CKIamy XapakTepa JUPUKOM M (unocodom
OZJHOBPEMEHHO, OH HUKOI'O HE MBITAETCSI BOCIUTHIBATD
1 HacTaBJsATh. J{oOpo u 3o, JIto60Bb, mpeodpasyromas
MHp, BEUHBIE TIONCKH HJIeaia — TeMBbI, KOTOpBIe «Oepe-
JUIT TyIIy» XyAOKHUKA, HUKOT/]A HE CTABSIIETO TOUEK U
HE JJAIOLLEro OKOHYATEeNIbHBIX OTBETOB. M3 TekcTa BCTy-
mwreHns 3. Knodmnueka k ans6omy 2001 roma: «Kowm-
O3S €r0 KapTHUHBI BKJIIOYAET MPEAMETHI C IEPBOTIO
B3IVIAIa HECOBMECTHUMEIE, HO KaXkaas (PUrypa U BCAKUHA
IIpeIMET BEIITONHSIOT ONPEEIeHHYI0 (DYHKIUIO, HECYT
CMBICJIOBYIO HArpy3Ky, NPHOOPETaoT CBOE 3aKOHHOE
MECTO B «IIPOYTCHUM» KOMITO3UIIUI.
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However, in the paintings by A. Vystropov the form
will never prevail over the content and will not become
an end in itself. The philosophy of life of the artist-ro-
mantic is often based on the internal need for the ‘sub-
jective experience of time’. He interprets the meaning
of each of his paintings as an expression of a certain
idea by visual means, which is in tune with the pres-
ent. But he remains the temperamental lyricist and phi-
losopher at the same time. He does not try to educate
or to instruct anybody. Good and Evil, Love, which
transforms the world, the eternal search for the ideal,
these are the themes that ‘torment the soul of the art-
ist” who never makes conclusions and who never gives
definitive answers. Zdenek Knoflichek, the Czech art
critic, wrote in 2001: “... seemingly incongruous ob-
jects, symbols of parts, are combined into a meaningful
whole that speaks to the viewer from within the artist’s
experience. Each painted figure, and every object has
its place and its role in the composite.”

B 1999 rony, nocie mecTUIETHETO OTCYTCTBHS,
HEOXXUJAHHO JUisi MHOTUX AHIped BricTporoB Bo3-
BpamaeTcst B Bonrorpan. MarepuanpHble Onmara He
CMOIJIH TIOKPHITh Ne(QUINTAa TYXOBHOTO OOIICHFS.
OH MHOrOro JOCTHUI 3a I'paHPIHeﬁZ Y HEro nosABHUJICA
Kpyr THOKYyHaTeNnei-KoJuIeKIMOHEPOB, NCTUHHBIX Lie-
HUTeNeH ero TBopuecTBa. Ho, 1o cioBaM Xyno>KHHKA,
BIAJI OT IOMa OH HE YyBCTBOBAI IYIIEBHOTO KOM(Op-
Ta, cKy4an 0e3 pogHbIX, apy3eH, «be3 Boirn, xapsl,
apOy30B ¥ pbidankm». OH 3HAJ HaBEpHSKA, YTO MPU-
o0pen ¥ yero JMmmiIcs Ha 3anaje. MenaHXxonnuecKu
revaiibHa ero KapTiuHa «Qounouecmeoy (1997), xoc-
BEHHO OOBSICHSIONMIAS HACTPOCHHE XYAOKHUKA TOTO
BpeMeHd. OTpaXeHHBIE B BUTPHUHE CyliepMapKeTa He-
00CKpeObl, MAaIlTUHBI, PEKJIAMHbIC TAHHO, TPAIIHO3HBIC
MaHEKeHBI U Ipyrue aTprOyThI 3ara/{HOH KU3HN (e1e
HE BOMICAIINE MOBCEMECTHO B HAIl TIOCTCOBETCKUMA
OBIT) YCHITMBAJIM OIMYIICHHE OMMHOYECTBA XYHOKHH-
Ka, OKa3aBIIErocs B «3a3epKajibe», HECYIIero CBOU
KpecT B KOM(OPTHOM, HO 4y»JI0H I10 IyXy Cpeze.

VYuactue AHapesi B IEPBIX BBICTABKaX B POTHOM
ropoze npouseeso ¢pypop. O HeM CHOBa 3aTOBOPHIIH,
Ha BEepHUCAXHU B JIOM XyIOKHHUKA MPUXOIMIN Jaxe
T€, KTO UMeJI OTAAJICHHOE MPEACTaBICHUE O dKUBOIIHU-
ci. OcoOEHHO MHOTO TOJIKOBaHH BBI3BaJIa KAPTHUHA
«3a namp munym 0o aroeu» (1999).

ManpuuIKn-aMypel B PBaHBIX JKHHCAX, C PO-
raTkaM¥ B KapMaHax M ITOBaKaMH W3BECTHOTO Tepost
O’T'eHpu, MpUrOTOBWINM OTPABJICHHBIE CTPENBI IS
ropoaH, OyTHUYHO CIENIAIINX 110 CBETSIIUMCS He-
OHOM ynuuam. Yepes msiTb MUHYT OHU HaCTUTHYT U
MOPa3sT JTOOOBBIO IIEYATHFHOTO XyIOKHUKA U 3]1aTO-
KyIpylo AeBylIKy-Meuty. [Ipousoiiner yyno — ucro-
pyd TOBTOPUTCH, KaK IMMOBTOPSAJIACH OHA ThICAYN U ThI-
csiuM pa3. Bennkoe n BeYHOE YyBCTBO — JIEHTMOTHB
KapTHHBL, B KOTOPOI PEeaIbHOCTh MPHUYUINBO TIepe-
mieraeTcs ¢ ¢anrasueil. B cBoe Bpems Kapapamxo
JIETKO HaAesT MUGOIOTUYECKUMHU aTpuOyTaMu pe-
AJIbHBIX IOHOLHeﬁ, Mnmoa4Y€pKuBass B HUX 00IMKE KHU3-
HEHHYIO JIOCTOBEPHOCTb M HEKOTOPYIO NpH3EMJICH-
HOCTh. AH/Ipeil BrICTporioB, H30upast TOT ke TIpueM,
BO3BBIIIACT CBOUX IF'epOEB Ha/l OOBIICHHOCTBIO.

Heckonbko ner Hazan Anapeilt Brictponos He-
OXKMIAHHO JUIsS BCEX TONBITAJICS «Ipeodpa3oBarh»
TepOEB CBOETO JKMBOIHCHOTO IMPOW3BEICHUS B 00-
passl Kpymiod CKyasntypbl. MM Obina 3amymana
KOMIO3HIHUS «3a ISATh MUHYT JI0 JIIOOBI», KOTOpas ¢
yCIIEXOM MOTJIa OBI OCBOHTH MPOCTPAHCTBO CKBEpa,
napka, (hoHTaHa, CTaTh LIEHTPOM IPHUTSHKEHUS MOJIO-
nexu. OOpetst peanbHBI 00beM, K AMYPBD) CMOTJIH
OBl OTKPBITH HOBYIO CTPaHHUIy MOHYMEHTAJIbHO-JIe-
KOpPaTMBHOTO HCKyccTBa Bonrorpama, B KOTOpOM
mpeobiamaeT, B CHIy HCTOPUYCCKH CIOKABIIMXCS
YCIOBUH, CKyJIBNTypa MEMOPHAIbHOTO U 0O0le-
CTBEHHO 3HauMMOro xapaktepa. llpexamomaraercs,
YTO KOMITO3HIMSI MOXKET OBITH BBINOJTHEHA B OpOH3e.
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In 1999, after a six-year absence, and to the
surprise of many, Andrej Vystropov returned to
Volgograd. Wealth could not cover the deficit of
spiritual communion. He accomplished so much
abroad; he had a wide range of customers - collec-
tors, connoisseurs of his art. But, according to the
artist, far from home he felt no peace of mind. He
missed his family, friends, and “river Volga, heat,
water melons and fishing.” He got to know for cer-
tain what he had gained and then lost in the West.
His painting “Solitude” (1997), melancholic and
sad, indirectly explains the mood of the artist at
that time. The feeling of loneliness of the artist
who bears his cross in comfortable but spiritually
alien environment was strengthened by skyscrap-
ers, cars, advertising panels, graceful mannequins
and other attributes of Western life (in those times
not yet widely included in the post-Soviet life in
Russia) which reflects the shop-window.

Andrej’s participation in the first exhibitions
in his home town was a great sensation. He was
again in the centre of attention. Among the visi-
tors of the vernissage in the Artist House there
were even those who had only a vague notion of
painting. Quite a lot of disputes were caused by
the painting “Five Minutes Before Love” (1999).

Cupids in torn jeans, with slingshots in their
pockets, who behave like the well-known O. Hen-
ry’s heros, have prepared poisoned arrows for the
citizens hurrying along the streets. In five min-
utes they will find and shoot with love a sad artist
and a gold-haired girl — the artist’s dream. There
will be a miracle. The story will be repeated, as
it was repeated thousands of times. The great and
eternal feeling is the main motif of the painting
in which the reality intertwines with fantasy. In
due time Caravaggio presented a real young men
with mythological attributes thus underlining vi-
tal authenticity and a certain amount of realism in
their features. Andrej Vystropov, by choosing the
same technique, promotes the heroes over com-
mon life.

Several years ago Andrej Vystropov, unex-
pectedly for all, tried to ‘transform’ heroes of this
painting into an image of a sculpture. He con-
ceived a composition Five Minutes Before Love
which could with success become a dominant fea-
ture of a square, a park or a fountain, or to be the
centre of gravity of the young generation. Having
found a real content, ‘Cupids’ could open a new
page in applied art in Volgograd. The composition
is intended to be made in bronze.
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He3Hakomka. 1990. Xonct, macno, 40x30
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Unknown Woman. 1990. 0il on canvas, 40x30

[lopora. 2017. Xonct, macio, 80100

MonpeHb. 2014. Xonct, macno, 70x50
At Noot. 2014. 0il on canvas, 70x50
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Road. 2017. 0il on canvas, 80x100
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OnuH aMyp, eprKallinii MPUTOTOBIEHHBIE JIYK U CTPEIbI,
OyzeT chaeTh HalleCOUHbIX 9acax. JIpyToif, cros psmom, —
3aBs3bIBATh €My Iasza. Tak 4To «KepTBOM THOOBM» MO-
JKET CTaTh P00 IPOXOXKHIA, 3aBceraaTaii kade win nap-
Ka. B mycroit koimuaH n3-nox ctpen BIFOOICHHBIE MOTYT
KJIaCTh CBOM 3aIUCKHU C TIOXKETAHMSMH O0ee METKOH |
HAIpaBIEeHHOH «cTpenbObDy. IToka 3TOT IpoeKT He ocy-
LIECTBIIEH, HO, {yMAaeTCs, IpX ONaronpusiTHOM CTE4eHUH
00CTOSITENIBCTB OH OyIET peain30BaH.

Ho cxome GmaronpucToiHbI Te jke 030pHUKH-MalTh-
YHIIKK B KapTuHEe «Madonnay (2000), o Bone XynoxK-
HHKa IpeoOpas3UBIINECS B AHTETIOB.

B xaprune «Jonckas madonnay (2017) on oco-
OeHHO OITM3KO TOMIOMIEN K peHECCAHCHOMY TIOHUMAHHUIO
KpacoThl ¥ TapMOHUH. Ero B3aMMOOTHOIIIGHUS C KJIac-
CUYECKUM HCKYCCTBOM, HAUaBIIMECS €Ile B CTyJCHYe-
CKHe TOfIbl, 00perr 0COOBI CMBICT B KapTHHAX «3pe-
JIOro» MEepUoa.

IlepBast mepcoHanbHasi BBICTaBKa MPOU3BEICHUI
A. BeicTporioBa 1ociie BO3BpallleHHsl Ha poauHy Oblia
opranuzoBasa B 2000 rogy B Bonrorpaznckom my3see uzo-
OpasuTeNnbHBIX UCKycCTB. OHa MMena OONBITION yCrex.
Bcem crano oueBHIHO, UTO OPEON «IIPU3HAHHOTO Ha
3amazie MpeycHeBaloIeTo XyIOKHUKa» HE BBIIyMKa
JIbCTENOB. ExXeMHEBHBIN TPy, «IPOMaJIbey 3aMbICIIOB,
MOUCKU BBIPA3UTEIBHOCTY U HOBBIE pEILCHUS —
BCE «KOMIIOHEHTBD) YCIIEXa, €ro COCTABIIOIINE, B
TBOpuecTBe AHIpes BricTporoBa mNpoOCIEKUBAINCH
JIOCTATOYHO YETKO.

Uepes rox AHIpeH penmmn «ycTpouTh cede IK3a-
MEH», OpPraHM30BaB BBICTABKY B 31aHMU PoccHICKOM
akazgeMuu xyaoxectB B Mockse. Ilpesunent Poccuit-
ckoif akamemun xyfgoxkects 3. K. Lleperenm, mocMotpeB
KaTaJoru ¥ alTbOOMBI, TaJl T0OPO Ha OpraHU3aINIO BBI-
craBku. B 3anmax Ha IIpeuncrenke BeicTponos noxaszain
GoJee cTa CBOMX KapTHH, TAIOIINX HanOoIee TOIHOE U
Pa3BepHYTOE TPEJCTABICHUE O €0 TBOPYECKOM IIyTH.
Be3 yBepeHHocTH B cebe, 63 MOAICPIKKY ONM3KHUX Ta-
Ky0 BBICTaBKY OCHJIUTB OBITO OBI IPOCTO HEBO3MOXHO.
BricTaBouHBIE 3abI aKaJeMUH MajO0 HAIlOMHHAIH OT-
KPBIThIE, HAIIOJJHEHHBIE CBETOM 3KCIO3ULOHHBIE MPO-
CTpaHCTBa 3apyOeXHBIX Tayiepeil. 3aibl CTapUHHOTO
OCOOHSKa pacCUUTaHbl Ha OIM3KOE «paccMaTpUBAHUE
pabor 3purenem. COTHH KBaJJpaTHBIX METPOB XOJICTa —
1 KK/IBII CAHTUMET IOJDKEH OBITH OMyIIIEBICH MBICIISI-
MH, OTMEYEH TEXHUYECKHM COBEPIIEHCTBOM. J[714 TOTO,
4TOOBI CZENaTh AKCIIO3UIIMIO, €MY IPHUIIIOCH B3SITh
OTPOMHBIN KpEeIUT B OaHKE, 3aJI0KHUTh CTPOSIIHICS B
Bonrorpane nom. OTBeyast Ha BOIPOC KyPHAIIMCTOB O
eTIeCO00Pa3HOCTH «TaKHUX >KEPTBY», AHIpPEil TOBOPUIL:
«41 He Mory He MOBBIIIATH IIAaHKY. be3 aToro Her cTu-
MyJIa JUIsl TBOPUYECKOTO POCTA, JUIS HAPSDKEHHOH pabo-
TBI. A 9eCTONMO0He — 3TO CTapTep, KOTOPBIN «3aBOIUT
XyZO’KHUKA. 5] He MOT'Y OCTAaHOBUTHCSI».

50

One cupid holding a bow and arrow will sit on
a hourglass. The other one, standing nearby, will be
blindfolding him. So any passer-by, the habitué of a
café or a park can become, ‘a victim of love’. In an
empty quiver people in love can put their messages
with wishes of a better aimed and directed ‘shot’.
This project has not been started yet, but is supposed
to be realized under favorable circumstances.

But how nice are the same mischievous boys in
the painting “Madonna” (2000), in which, according
to the artist’s will, they were transformed into angels.

In this painting Andrey approached especially
close to the Renaissance understanding of beauty and
harmony.

His mutual relations with the classical art, which
began already in his student’s years, found special
meaning in paintings of his ‘mature’ period.

The first personal exhibition of Vystropov’s
works after his homecoming was organized in the
Volgograd Museum of the Fine Arts in 2000. It was
a great success. It became obvious, that the rumors
about ‘the successful artist recognized in the West’
was not a myth of flatterers. All ‘elements’ of suc-
cess of Andrej Vystropov’s art such as; daily work,
numerous plans, search for expressiveness and new
decisions, were easy to point out.

One year later Andrej decided ‘to arrange an ex-
amination of himself’, by organizing an exhibition in
the building of the Russian Academy of Arts in Mos-
cow. The president of the Russian Academy of Arts
Z.K.Tsereteli, having seen catalogues and albums,
agreed to allow the exhibition. In these halls of the
Prechistinka Street, Vystropov exhibited more than
a hundred paintings giving the fullest and most de-
veloped presentation of his art. It would have been
simply impossible to master such an exhibition with-
out selfconfidence and without family support. Show-
rooms of the Academy did not resemble spacious,
airy and bright exposition spaces of foreign galler-
ies. Halls of an old private residence were designed
for close ‘examination’ of works by the viewer. Hun-
dreds of square meters of canvas, and every centime-
ter had to be full of thoughts and marked by technical
perfection. To make an exposition, he had to take a
loan from the bank, and to mortgage his house in Vol-
gograd. In an interview with a journalist he answered
a question concerning the efficiency of such means:
“I have to raise the bar. Without it there is no moti-
vation for creative growth and for hard work. And,
ambition is a selfstarter which ‘gets an artist moving’.
I can not stop”.

KpacHas wanouka. 2009. Xonct, macno, 35%30
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Red Riding Hood. 2009. 0il on canvas, 35x30
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HacTts. 2007. Xonct, macno, 50x40
Nastya. 2007. 0il on canvas, 50x40

Maponna. 2000. Xoncr, macno, 110x150
Madonna. 2000. 0il on canvas, 110x150
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Pa6ota okoHueHa. 1998. Xonct, macno, 85x85
The Work is Finished. 1998. 0il on canvas, 85x85

B ToT 3HaMeHaTeNbHBIN HOSOPHCKUH IEHh CEMb
3aJI0B aKaJeMuu OBLTH IepernonHeHbl. Ha BrIcTaBKY
MPUILIN 3HAMEHUTBIE XYIOKHUKH, apTUCTHI, MOJTHI,
KOMITO3UTOPBI, PSIOBBIE MOCKBUYH, TTpUEXaia Ieas
neneranus u3 Bonrorpaga. Ha oTKpeITHM BBICTaBKH
3ypab LlepeTenu ToBOpHI O MacTepPCTBE XyIOKHHKA,
0 CJICIOBaHUM UM TPATUIHAM PYCCKOH M 3araJIHOCB-
POTICHCKO KITACCUYECKUX IIKOI, O O€3yNpeyHOM BIIa-
JICHUU TEXHUKOW M (PHI0CO(CKOM B3IISAC HA MHP.
ITouTunu BRICTaBKY CBOMM MPHUCYTCTBHEM MACTHUTHIE
XYIOKHUKH, CpEAH KOTOPhIX Oblu akagemuku T. Ca-
naxoB, /1. XXumackuii, A. buaykos. BricraBka B Mo-
CKBE CTajla BaYKHBIM STAallOM B XXW3HH U TBOPYECTBE
BeicTponosa.

B nawane 2002 roma OH «OTYHTAETCS» Tepen
BOJITOTPAJIIIaMH, OPIaHU30BaB BHICTABKY B OOJIBIIIOM
3aie My3eilHO-BbICTABOYHOTO 1IeHTpa. BepHoe pe-
[ICHME MTOKA3aTh JyYIINe paObOTHI )KUTEISIM POTHOTO
ropo/ia OTpaBIaIo cedsi — HHUKOT/A eIIe K BEICTaBOY-
HOMY 3ajly HE BBICTPAUBAJINCh TAKHE OUEPEIH >KaxkK-
IYIIUX YBUJETh )KUBONMCHbBIE POU3BEICHHUSI.

B TBOpuecTBe BBICTpOIIOBAa HET ABTOIOPTPETOB
B MPHUBBIYHOM MOHUMAHUHU CIEHU(PHKH 3TOTO >KaH-
pa. Yxe TOBOPHIIOCH O TOM, YTO OUIyIICHHE NpH-
CYTCTBHSI XyHO)KHHKA B €r0 KapTHHAX COXPaHIETCS
MpakTUYecku Bcerna. Ha MHOTOE, 4TO OH M300paxa-
€T, OYapPOBAHHBIN 3pUTENb CMOTPUT INIa3aMH aBTOPA.
HcnoBeaanbHOCTh, «BBIBOpAYUBAHUEC CeOs HaW3HAH-
Ky» He CBOHCTBeHHBI AHper0. IHTepecHO CpaBHUTH
ero xaptuHy «Paboma orxonuenay (1998) c opHo-
MMEHHBIM Npon3BeaicHneM Bukropa [omkoBa, Hamm-
caHHbIM B 1972 rony. YcranocTts, HaBaquBLIasICS HA
XyIO0KHUKA, 3a0BIBIIETOCS TSDKEJIBIM CHOM, — CBHJIC-
TENbCTBO «TOYHO HAWJICHHOW MHTOHAIMU B Iiepeaaye
JyXOBHOTO cocTostHus denoBeka» (B. C. Manumn).
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On that significant November day seven halls of
the Academy were crowded with people. Well-known
artists, actors, poets, composers and ordinary Moscow
citizens came to the exhibition. Many admirers also ar-
rived from Volgograd. At the opening of the exhibition
Zurab Tsereteli spoke about the artist’s skills, about his
continuation in the traditions of Russian and West Euro-
pean classical schools, and about his faultless technique
and a philosophical view of the world. Some eminent art-
ists, amongst whom there were academicians T.Salahov,
D.Zhilinsky and A.Bichukov, also honored the exhibi-
tion with their presence. The exhibition in Moscow be-
came an important stage in Vystropov's life and art work.

At the beginning of the year 2002 his art was again
tested by the citizens of Volgograd at the exhibition in the
great hall of the Exhibition Centre. The right decision to
show his best works to the inhabitants of his native city
proved its value — until that time there had never been
such queues of people eager to see his paintings.

In Vystropov’s work there are no self-portraits
in common understanding of this genre. It was al-
ready said that the perception of artist’s presence in
his paintings almost always remained. The fascinated
viewer looks at Andrej’s painting, through the eyes
of the author. It is interesting to compare his painting
“Work is finished” (1998) with the panting by Victor
Popkov bearing the same name and painted almost
thirty years ago. An exhausted artist is, according to
the words of V.S. Manin; “precisely found in tune
with the transmission of a spiritual state of a person”.

B macTepckoii. 1997. Xonct, macno, 10090
In Studio. 1997. 0il on canvas, 10090

[1se peanbHocTH. 1999. Xonct, macno, 120x80
Two Realities. 1999. 0il on canvas, 120x80

TpeBOKHOE COCTOSIHUE YCHJIEHO 3€JI€HOBaTO-KOpUYHE-
BOM KpacO4YHOM raMMOH ¢ BKpAaIUIEHUEM MEPLAIOLINX Be-
YepHUX OrHei MOCKBBI 32 OKHOM MacTEepPCKOH. 3puTenb
BUJIUT OCYHYBLIEECS JIMLO CILIIIEro XyJIOKHUKa. Penko
KOMY yJIaBaJIOCh TaK IIPOH3UTENBHO U EMKO IIepeaaTh TEMyY
OIMHOYECTBA W HE3aIMIIEHHOCTH TBOpia. KaptnHa AH-
npest BeictponioBa HocuT MHOIT Xapakrep. Pacripocreprsie
PYKM CHIVIIIETO CIMHOM K 3pHUTeNio B OesoM OanaxoHe
XyIO)KHHKA, €r0 JIMKYIOUIMI KPUK, pa3OyIUBIIMI JpeMaB-
IIETO KOTa, 3MMHUI TTAHOPAMHBII IEi3aXx 3a OKHOM, Ma-
JIAI0IINe MaJITPa, KUCTH U KPacKU HAIONHSIOT KapTHHY
OLIYIIEHNEM CYACTIIMBO OKOHYEHHOTO TPYJa, COIIACHs C
MHPOM H COOOIO.

MsHoro passiue, B 1992 roxy, A. BeictponoB Harnmcan
KapTuHy «Xyooxcnuk. Hauanoy, cTaBiryro CBOCOOpa3HbIM
IPOJIOroM K JaHHOM Teme. Ha Heil u3o0paskeHo 3acHeMkeH-
HOe T11071€ (BBI3BIBAIOIIEE ACCOLHMAIMIO C YUCTBIM XOJICTOM,
HETPOHYTOH ITOBEPXHOCTBIO), XMJIOE AEPEBLIE, O] KOTOPbIM
CIMHOM K 3pUTENIO CTOUT XYJOXXHHUK B JUIMHHOM ILIallEe, C
KUCTSIMU B pyKax. TaMHCTBO cO3aHMs KapTUHBI CKPBITO OT
3puTessl. ACKETU3M BBIPA3UTENIBHBIX CPEJCTB, TOUKA 3pe-
HHSl CBEpXY, YCHJIMBAIOLIAS OLIYLICHUE <«3aTepSHHOCTID
(bUrypbI B IMPOCTPAHCTBE, BBI3BIBAIOT Y 3PUTENIS TPEBOXKHOE
yyBcTBO. Hauasno nonoxexo, emie HEeMHOTO — U XyA0KHHK
00peTeT YBepeHHOCTb 1 PaJoCcTh TBOPYECTRA.

He oOomien BHUMaHHeM A. BBICTpONOB TpaauIMOH-
HYIO UI1 HCOPOMAHTUKOB TEMY «XYZI0’KHHKA U €10 MOACIIN).
B xaprunax «B macmepckoiny (1997), «/lee peanvrocmuy
(1999) Het npsAMOro yKa3aHKs HA aBTOPA, CKOPEE 3TH KapTH-
HBI TIOCBSIILIEHBI TIOITUYECKOMY OCMBICIICHHIO TAUHCTBEH-
HOTO M HENOCTIKUMOTIO JIeiiCTBa, Ha3BaHUE KOTOPOMY —
aKT TBOPEHHs. DTO COBEPLIECHHO pa3HbIE M0 XapaKTepy Uc-
HOJHEHUST PabOThl, OOBEIMHEHHbIE OOIIMM JIMPUYECKUM
TOJIIKOBaHHEM CIOXKETA.

AHppevi Boictponos
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The viewer can see the tired face of a sleeping
artist. Only few could manage to express so accu-
rately and extensively the theme of loneliness and
nakedness of the creator. Andrej Vystropov’s painting
is different. Outstretched arms of the artist in a white
robe sitting with his back turned to the viewers, his
outcry, which has woken a sleeping cat, winter pan-
oramic landscape outside the window, falling palette,
brushes and paints, all that fills the painting with a
sense of the happily finished work, harmony with the
world and with himself.

Much earlier, in 1992, A.Vystropov painted the
painting “Artist Beginning”, which became some
kind of a prologue to this theme. It depicts a snow-
covered field, which associates a blank canvas or an
untouched surface, a little tree under which the artist
in a long cloak with brushes in his hands stands turned
with his back to the viewer. The mystery of creation
of the painting is hidden from the viewer. Asceticism
of the means of expression causes the viewer to feel
uneasy. A start has been made. In a moment and the
artist will gain confidence and joy of creativity.

A.Vystropov did not ignore a theme traditional
for neo-romanticists; ‘the artist and his model’. In his
paintings “In the Studio” (1997), “Two Realities”
(1999) there are no direct references to the author.
These paintings are rather devoted to poetic reflec-
tion of the mysterious and incomprehensible action,
the name of which is the act of the creation. These
works are absolutely different by their character, but
they are united by a common lyrical interpretation of
the story.

Cowepwas ¢ nbepectana. 1998. Xonct, macno, 75x70
Descended from Pedestal. 1998. 0il on canvas, 75x70
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Xynoxuuk. 1998. Xonct, macno, 110<80
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Artist. 1998. 0il on canvas, 110x80

CoH ¢ anrenamm. 1998. Xoncr, macro, 115x100
Dream with Angels. 1998. 0il on canvas, 115x100

Tema mpeobpaxkeHusi, MmeramMmopdo3 B KapTHHAX
WHTAMHO-JIMPUYECKOTO TUIaHa TPHOOpeTaeT ocoboe
3BydaHue. «Coweouiasn c nvedecmana» (1998) — no-
STHYECKask PEMUHHUCIICHIINS U3BecTHOTO Muda o [Tur-
MaJIMOHE, BOILIOIICHNE MEUTHI XyIOKHHUKA 00 meae.
Ho I'anarest BoicTporoBa Tak ¥ HE CTaHET «OKHUBIICHD)
JKCHIIMHON — TPaHMIBI PEabHOIO M HUPPEabHOIO,
3EMHOT'0 ¥ BO3BBIIIICHHOTO B KAPTUHE HE3BIOICMBI.

Oco00 creyer OTMETHUTh MOSIBJICHUC B KAPTHHAX
A. BrIcTpomoBa >KMBOTHBIX. 3aMeuaTeIbHbIN aHrMMa-
THCT, AHAPEH MHIIET «yMHBIX» IITHII, MyAPBIX U TIpe-
JMAHHBIX CO0aK, TPAIMO3HBIX KOMIEK, TPOTATEIbHBIX
xKepeOsiT. X mosiBiieHHe B KapTHHAX HE CIyYaitHO —
3BepH W NTHIBI BeicTpomoBa Omaropomuel. OHU —
CBSI3YIOIIICE 3BEHO MEXIIy MHPOM YEJIOBEKa U MHUPOM
IIPUPOLBI.
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Theme of transformation and metamorphosis in
the paintings of intimate and lyrical character acquires
a special significance. “Descended from pedestal”
(1998) is a poetic reminiscence of the famous myth of
Pygmalion, the artist’s dream of an ‘ideal’. But Vystro-
pov’s Galatea will not become the ‘revived’ woman.
The boundaries of real and unreal, of earthly and sub-
lime are perpetual in the painting.

It is especially necessary to mention the occurrence
of animals in A.Vystropov’s paintings. The remarkable
animal painter, Andrej, paints ‘clever’ birds, wise and
loyal dogs, graceful cats and tender foals. Their occur-
rence in paintings is not accidental — Vystropov’s ani-
mals and birds are noble. They are the link between the
human world and that of the nature.

Dpyr. 2014. Xoncr, macno, 80x65
Friend. 2014. 0il on canvas, 8065
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Mepe3umyem. 2016. Xonct, macno, 50x60

Till the winter ends. 20186. Oil on canvas, 50x60

IIupoko uzBectHa kapTHa AHzpest BeicTponosa
«Xyooschuk» (1998). OHa TIOBECTBYET O BEIMKOW U
TIPUTATATEILHON CHIIE UCKYCCTBA, O TAMHCTBE POK/IE-
HUs Oymymero TBopia. MansinIka B JUIMHHOM ITyp-
IIypPHOM OJICSTHUH, JIepKa 3K KECHHYIO CBEUY B OTHOM
pyKe, a B Ipyroil — TOHKYIO KHCTb, YIOZOOICHHYIO
BOJIIIEOHO!N MajlouKe, B TUIIMHE HOYM KAcaeTcs 4u-
CTOTO XOJICTA Ha MOJILOEpTE, MPUTOTOBICHHOTO B Ma-
CTEpCKOH KHMBOIHUCIIA K yTpeHHeH padote. OH He pa3
BHUJIEN, KaK Ha ero 0eJoif MOBEpXHOCTH BOSHUKAIIHN TO-
pona, JIIoaH, MOps ¥ TOpHl. B mazax mansdnka, B poo-
KOM JIBH)KCHHUH €TO PyKH — TIPEAIYBCTBHE Uy/a.

HckycctBo Anzpes BeictpomoBa mocieaHero
JECATHIICTUS TATOTEET K KAMEPHOCTH, DIIETHYHOCTH.
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Vystropov’s painting “Artist” (1998) is widely
known. It tells of a great and attractive power of art, of
the mystery of the birth of the future creator. A boy in a
long purple robe holds a lighted candle in one hand and
a thin brush, resembling a magic wand, in the other.
In the stillness of the night he touches a blank canvas
on an easel, ready for the morning work in the studio.
More than once he saw cities, people, seas and moun-
tains appear on a white surface of a canvas. In the boy’s
eyes and in a timid movement of his hands there is an
anticipation of a miracle.

In his paintings “At the End of the Season” and
“Memoirs on the Future” the romantic search of the
artist reaches a peak. On an autumn day, at the edge
of a sea, on a beach stands a boy daydreaming on a di-
lapidated balustrade of the time of the Stalinist empire.
He holds a seashell in his hand. The boy is deep in his
dreams — he was grasped by the music of the waves. A
large dog lies at his feet.

AHppevi Boictponos
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3uma npowna. 2017. Xonct, macno, 60x50

Winter has passed. 2017. 0il on canvas, 60x50

59



AHppevi Boictponos

60

Andrej Vystropov
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Ipywwu. 2009. Xonct, macno, 40x40
Pears. 2009. 0il on canvas, 40x40

Beuep B pgepesHe. 2016. Xonct, macno, 7050
Evening in the village. 2016. Oil on canvas, 70x50

Konew ce3oHa. 2004. Xonct, macno, 80x90
At the end of the Season. 2004. 0il on canvas, 80x90
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A 6b10 v neto? 2013. Xonct, macno, 70x70 Was There Any Summer? 2013. 0il on canvas, 70x70

Annes. 2016. Xonct, macno, 60x50 Alley. 2016. Oil on canvas, 60x50
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9 Mas. beccmepTHbIi nonk. 2015. Xonct, Macio, 150100 9th of May. Immortal regiment. 2015. 0il on canvas, 150x100 Tpu nopku. 2016. Xoncr, macno, 60x50 Three boats. 2016. 0il on canvas, 60X50
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Kanukynbl. 2015. Xoncr, macno, 50x60

Vacation. 2015. 0il on canvas, 50x60

B xkaprunax «Komney cezona», «Bocnomunanue
0 Oydyuwjem» pPOMAHTHUUYECKHE HCKAHUS XyHOXKHHMKA
nocrurator anores. OCeHHUM AeHb. Y KPOMKU MOpS,
ONEpIINChH Ha IOIypa3pyLICHHYIO 0alrocTpamy Bpeme-
HH «CTaJIMHCKOTO aMIINpay, CTOUT 3ayMYHUBBIN Malb-
yuk. OH nopHec K yXy pakoBUHY. OH CIyIIaeT My3bIKy
BOJIH. Y €T0 HOT JISKHT OOJIBIIOH MEITaHXOINYHbIN Hec.

Ha npyroii kapTuHe JeBOuka, MEHsSI PAKOBUHBI B
pYKax, TbITaeTCs YIOBUTh N3MEHYNBOCTH TAMHCTBCH-
HBIX 3BYKOB. Ee OKpykaeT uppeaibHbII nensax, c
peIliapeM 1 ApIIeKHHO Ha JaibHEM IUIaHe, aTpuoyTa-
MU JIPEBHETO HCKYCCTBA Ha MEPBOM. 3a MaparneToM —
Iialb MOPCKOM BOJIbI, HAJl KOTOPOIM NapuT HEBECOMast
KeHcKkast purypa, 3aapanpoBaHHas MPO3pavHOl Bya-
JIBIO, CIIOBHO CKPBIBAIOIIEH TaifHy pokKIeHHUsS OOTHHU.
Orto — Benepa, Kunpuna, [TenopoxneHHast, CUMBOI
JABHO YIIEIICH, HO TaKOH OJIM3KOM aHTHYHOI STIOXH.

JpeBHelnii CHMBOJ COJHIIA U KU3HU, TyIICB-
HOTO IIPOCBETIICHUS M HAJIeXKIbl — Oerast JIomaab —
4acTo MOSBISIETCA B KapTuHax Amnzapes BsicTpo-
moBa. Ho ocobeHHO obasiTeneH ee oOpa3 B KapTHHE

66

Nothing breaks the peaceful atmosphere which has
just set in after the rush of the passed holiday season.
In another painting a girl tries to capture the variability
of the mysterious sounds by changing the seashells in
her hands. She is surrounded by the surreal landscape
with a knight and a Harlequin in the background and
attributes of ancient art in the foreground. Behind the
window-sill there is a sea. A weightless female figure
blanked with a brigh veil glides over her, as if she were
hiding the mystery of the birth of the goddess. This is
Aphrodite, the Foam-arisen goddess, the symbol of an
antique epoch of long time ago, but still comtemporary.

A white horse, the most ancient symbol of the sun,
life, and sincere enlightenment and hope, often ap-
pears in Andrej Vystropov’s paintings. But especially

Jlowapb B TymMane. 2008. Xonct, macno, 110x130
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Horse in Fog. 2008. 0il on canvas, 110x130

«lowaov 6 mymane» (2008). Han cnsiiuumu 1eTh-
MH, CIIOBHO 0o0peTas IUIOTh, BBICTYIIAeT W3 TyMaHa
nobpeiimas jomanuHas Mopaa. Iloutn ¢usmdeckn
OIIlyIIaellb €€ MOCTENEHHYIO0 «MaTepHalIu3aluio» 13
IIOTHOTO TyMaHa. OHa, KaKk XpaHUTEIBHHUIA ICTCKO-
TO CHA, U3TYYaeT CBET, KOOBOJIAKMBAOIIHIT» TEILION
BOJIHOM CIIaJIKO CIISIIMX MaJlbuuka U JeBouky. Ho,
MOXKET OBbITh, Oenast JIoIaah — TePOUHS X CHOBH-
nenuit? KaptuHa He TONBKO HamoeHa Mmod3uen, Ho U
HCIOJTHEHA OCECKOHEYHO!H T0OPOTHI U JTFOOBH.
XyOO)KHUK JIOOUT CHMMETPHIO, KOMITO3HIIHOH-
HYIO yPaBHOBEIIEHHOCTH U 3aBepIIEHHOCTH. OOBIYHO
OH JIMIIIb HAMEUaeT JIBIKEHHE, €CIN OHO Tpe/noa-
TaeTCsl CIOXKETHOW OCHOBOI, HO MPENNOYUTAET MOTHB
«BHYTpPEHHETO COOCCENOBaHUM) MEPCOHAKEH W aB-
TOPCKOTO TIPEACTABICHUS 3PUTEITIO TePOEB KapTHH.

charming, the image of a horse has been portrayed in
the painting “Horse in fog” (2008). A friendly horse
head comes out of the fog above sleeping children.
One can almost physically feel its gradual ‘material-
ization’ from the thick fog. The horse is like a protector
of a children’s rest. It shines light around itself which
‘wraps’ sweetly sleeping boy and a girl with a warm
wave. But the white horse may as well be the hero of
their dreams. The painting not only contains many ele-
ments of poetry, but is also full of infinite kindness and
love.

The artist loves symmetry, composite steadiness
and completeness. Usually he only suggests possible
movements, if they are suggested by the topic. But he
prefers motives of the characters’ ‘internal interview’
as well as the author’s representation of heroes of
paintings to the viewer.
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Mo Boay. 2016. Xonct, Macno, 70x70
Going for water. 2016. 0il on canvas, 70x70

«Bce npoitoem» (1998) — 10 mputda 0 yesno-
BEYECKOH XHM3HU BOOOIIE, O CyAbOE JKEHIIMHBI, O MY-
JPOCTHU U KPacoTe 3pesIOCTH, 00 UCKPEHHOCTH U HeTo-
cpencTBeHHOCTH eTcTBa. [lox s6moHel, cornyBeiics
IO TAKECTBIO KPACHBIX HAJIMBHBIX 5[6J'IOK, CUOUT I10-
JKuJias KCHIIMHA B IUIATHC, HAIIOMHMHAKOIICM aHTHU4-
HbIi xuTOH. OHA pexer A0/10Ko. Y ee HOI' KOp3KHa, B
KOTOPYIO TaaloT IOJbKU IUIONOB. BenmuecTBeHHas,
HOYTH CKYJIBITYPHO MOJIEIMpOBaHHas (urypa Henos-
BikHA. CIIOM3IINIA Ha IIIEYH IUIATOK OOHAKUII Cefible
BOJIOCHI. OLIETIEHEHUIO MOKIIION JKEHIIUHBI [IPOTHBO-
HOCTaBJICHA )KUBOCTh OOCOHOTOM JIEBYOHKH C POCKOILI-
HOM KOMHOHM peDKHUX BoJIOC. OHA OCTOPOXKHO AEPIKHUT
noiiMaHHyro 0abouky. /leBouka MpPOTATMBAET PYKy K
cTapyxe, HO B3IVIAJ €€ 00pallieH K 3pUTENII0, B IIHPOKO
OTKPBITBHIX ITIa3ax — HeHO}II[eHLHLIﬁ HHTEPEC K TOMY,
YTO IPOUCXOAUT 33 paMOil KapTHHBI, B MATEPUAIILHOM
MHpe, BUIUMOM ero onHoil. CrpaBa, pa3BepHyTas B
npo¢uib, N300pakeHa CTPOitHasE MOJIONask JKEeHIINHA,
cpeiBaromas siooku. Ee ruieun u pyku ooHakeHsl. Bee
(bUrypsl OKpYy)XEHbI CBETOBBIM OpeoyioM. UeTBepTblid
MEPCOHAXK KAPTHUHBI — KOT, CJ'Ie}IS[IJ_II/Iﬁ 3a IBHXKCHHUCM
PYK JEBOUKHM, YpaBHOBELIMBAECT KOMIIO3MLUIO. Putm
JIBWDKEHUsI PYK, HOT, IOBOPOTHI (PUTYp TOYHO paccyu-
TaHbI;, KOJIOPUT, IOCTPOEHHBIA HAa COYETAaHUH KPacCHO-
OPaHKXEBBIX 1 KOPUYHEBBIX TOHOB, TAKXKE palfMOHAIIb-
HO IPOAyMaH. JTO MO3BOJSAET XYAOKHHUKY OTOWTH OT
OBITOBOTO TPOYTCHUs CiokeTa. DUrypsl OyKBaIbHO
OKPY’>KCHBI TUPJIAHAAMHA ILI0A0B, CMMBOJIM3UPYIOINX
JKEHCKO€ Ha4aso, MOJIOAOCTh B KpacoTy. MIcKpeHHOCTh
YyBCTB OJyXOTBOPSET KJIACCHYECKU CICPIKaHHYIO
TPAKTOBKY KOMIIO3UIIMH. Haspanue KapTUHBI TOJIBKO
OTYACTU PACcKpPbIBAET ee 3ambicell. [1o GonmbmoMy cue-
Ty, OHa TIOBECTBYET O HAAEXKIE HA CUACTBE TEX, KTO
ocraHercs rocie teds. Henapom mmaBHBIM CHMBOJIOM
KapTUHBI sBisiercs o0pa3 JlpeBa >kKW3HHU, ITPOTHBOIO-
CTaBISIEMBIN «JIPEBY CMEPTH, THOEIH U 371a).
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“All will pass” (1998) is a story about the hu-
man life in general, and, in particular, about wom-
an’s destiny, about wisdom and beauty of maturity,
and about sincerity and spontaneity of childhood.
Under an apple-tree sits an old woman in a dress
resembling the antique tunic. She cuts an apple. At
her feet there is a basket in which peels of fruits
fall. The majestic, almost sculptural, figure is mo-
tionless. The scarf that has been slipped over her
shoulders has bared her grey hair. The old wom-
an’s lethargy stays in contrast with the vitality of
the barefoot, red-haired, little girl. She carefully
holds a captured butterfly. She holds it out to the
old lady, but her eyes are turned towards the viewer.
Her wide-open eyes contain a genuine interest in
what is happening behind the painting frame in the
real world, which is visible only to her. On the right
side there is a pretty young woman picking apples.
Her shoulders and hands are bare. All figures are
loomed. The fourth character of the painting is a
cat which is watching the moves of the girl’s hands
which enriches the composition. The rthythm of mo-
tions of hands, feet and the poses of the figures are
precisely calculated. The rationally intended col-
oring is constructed on a combination of red and
orange and brown tones. It allows the artist to aban-
don common interpretation of the plot. Figures are
literally surrounded by garlands of fruits symbol-
izing the female beginning, youth and beauty. The
sincerity of feelings spiritualizes classical treatment
of the composition. The name of the painting only
partly makes clear the original intention. It tells us
about the hope for happiness of those who remain
after you. The principal symbol of the painting is
the image of the Tree of Life that is set against the
‘tree of death, destruction and evil’.

Y konopua. 2017. Xonct, macno, 60x70
At the well. 2017. 0il on canvas, 60x70

Bce npoiiget. 1998. Xonct, macno, 140100
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All will Pass. 1998. 0il on canvas,140x100
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Mepen pacceetom. 2013. Xonct, macno, 50x60

Ha 3opbke. 2015. Xonct, macio, 30x40
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Before the dawn. 201 3. 0il on canvas, 50x60

At dawn. 2015. 0il on canvas, 30x40

Poxpectso. 2011, Xonct, macno, 110x90
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Christmas. 2011. 0il on canvas, 110x90
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CeHTta6pb. 1995. Xonct, Macro, 7070
September. 1995. 0il on canvas, 70x70
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AsrycT. 1995. Xonct, Macno, 70x70
August. 1995. 0il on canvas, 70x70

Hos6pb. 1995. Xonct, macno, 7070
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November. 1995. 0il on canvas, 70x70

Anneropus BpeMeH rofia, CIOXKHUBILIUECS CO Bpe-
MEHEM B TBOpYecTBe AHApest BricTpomnoBa B IIUKIIBI,
CBsI3aHBI ¢ OOpa3aMH JEBYIIEK — XPaHUTEIbHHI]
aTpuOyTOB IPUPOIHBIX BeX. B aTHX KapTHHaX coBceM
OTCYTCTBYET IOBECTBOBaTeIbHAs OCHOBA, HO MHOTO
My3bIKaJIbHBIX 3ByKOB M PUTMOB. M3 11BeTOBOI cTU-
XHH ¢ TpapuIecKUMH IPOYEPUYCHHBIMU KOJIOCHSIMH,
LBETaMH, JICPEBBSIMH BBICTYIIAIOT NPU3PAYHbIE JTUKH
1 OeCIUIOTHBIE )KEHCKHE (PUTYPBI — BOIUIONICHUE YH-
CTOTBI U TAPMOHHH.

The allegories of the seasons which have over
the years developed in Andrej Vystropov’s art into
cycles are connected with the images of girls, who
are the patrons of attributes of natural landmarks.
In these paintings there is no story, but there are
many musical sounds and rhythms. Illusive faces
and bodiless female figures - the embodiment of
purity and harmony — appear from the color ele-
ments with spikes, flowers, trees.
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Csupanue. 2017. Xonct, macno, 50x70

Meeting. 2017. 0il on canvas, 50x70

B 2004 romy mepcoHaNbHOM BBICTABKOW pabOT
Amnnpest BeicTpornioBa OTKpBIICS BEICTABOYHBIN IICHTP
B HEMEIKOM Topone BurTeHxareHe. Ycmex BBICTaBKH
TOATBEpAMIT PAKT IPU3HAHUS XYIOKHHUKA 32 PYOSKOM.
B skcno3unuio BoLUIM HOBbIE IPOU3BENEHUS AHApES,
Cpeny KOTOPBIX 3HAYUTENFHYIO YacTh COCTaBHJIM Ha-
TIOPMOPTHI U Tei3axu. B HUX ONBIT U3yueHus Tpa-
JUIAHA KapaBaJKMU3Ma CHHTE3UPOBAJICSA C aBTOPCKUM
MPUCTABHBIM BHUMaHMEM K HEOTPaHUYEHHBIM BO3-
MOKHOCTSIM 3CTETUYECKOM KaTeTOpUU CBETA.

BrIcTponoB nuier oauH U TOT K€ MeH3a)KHbII
MOTHUB B pa3HOE BpeMsl JTHS, 3MMOU U JIETOM. 3ajiaueit
XyAO)KHUKA, B OTJIMYUE OT ONBITOB 3HAMEHUTOIO HUM-
MIPECCHOHMCTA, CTAHOBUTCS HE Tepeaada OTTCHKOB H
BaJIEPOB, a CO3/IaHIE YCTOMIMBOTO 3pUTEIHFHOTO 00pa-
3a, HOCTJIBIMYECKH OIM3KOTO PYCCKOMY UEIIOBEKY.
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In 2004 the Exhibition Centre in Wittenhagen
(Germany) was opened by Andrej’s personal presence.
The success of the exhibition confirmed the fact that
the artist was recognized in Russia as well as abroad.
New works by Andrej were included in the exhibition.
A significant part of them was represented by still-lives
and landscapes. In these paintings it is possible to see
the synthesis of the long experience of studies of Cara-
vaggio with the author’s careful observations of the un-
limited possibilities of the aesthetic category of light.

Vystropov paints one and the same motif of the
landscape at different times of the day, in winter and
in summer. Artist’s task, in contrast to the experience
of the famous Impressionist, is not to convey the nu-
ance, but to create a sustainable visual image which is
nostalgically close to the Russians.

PomanTnueckast okpacka paboT, jKaHp KOTOPBIX
NPEIoaraeT HeKyl0 BeIECTBEHHOCTh, OTOJBHIAET
MPEAMETHOCTh HA BTOPOM IUIaH. «Jlersmume» Komio-
Chsl, ITyIIHCTBIC IBETHI, «HEYCTOMUMBBIC» BA3bl, I10-
KaTble CTOJICITHUIIBI, HE UMEIOIIHE OO, — OOBEKTHI
MOYTH HE3EMHOTO TIPOHMCXOXKIeHUs (Oe31oHHOe HEDO,
ciryxariee (YOHOM, JIUIIb YCHIUBACT 3TO OLTYIICHHE).
TymanHbIe Mel3axku ¢ Jamamu 03ep, JaJeKUMH CH-
Jy3TaMH HEpKBEH KIaCCUYHBI MO HCIIOIHEHUIO, HO
JaJICKU OT BOCIIPOU3BECACHUA PEAJIBHBIX «BUIOB».
B «manbix» xaHpax BpicTponoB 10 HEIaBHEro Bpe-
MCHHM OCTaBaJICS BEPEH CTHIIMCTHYECKOH HallpaBJicH-
HOCTH CBOETO TBOPYECTBA — «CUMBOJIMYECKOMY HEO-
POMaHTH3MY».

VBreYeHHE «MalBIMH» JKaHPAMH HE OTBIICK-
70 Auzapes BricTpomoBa OT co3maHus Temarmye-
CKUX KapTHH. B mocnemHue mnsTh JIET €ro TBOP-
Yyeckas MaHepa, MHPOOIUIYIICHHE TMpeTepHeu
W3MEHEHHS: OH TO-TIPEXHEMY NHIIET OOJIBIIOro
(opMara KapTHHBI, TO-TIPEXKHEMY CTPOT U H30HMpa-
TEJIEH K «TOBOPSILEH» CHUMBOJIHMKE, HO €ro HOBBIC
MPOM3BEICHHUS HE MPEANOIararoT JITUPHYECKU-YMHU-
POTBOPEHHOTO HAacTpOeHMs. B HHX dyBCTByeTcs
JYIICBHBIM HaaJIOM, TOIBITKA BHIPA3UTh CBOE OT-
HOIIIEHHE K JKMU3HH uepe3 o0pas3bl MCTOpHUYECKHUE,
JATEPATYPHBIC WM  OTBJICUHCHHO-CUMBOJIMYCCKUC.
N3006pa3uTenbHbI A3BIK cTad Oojiee SKCIPECCHBEH,
YCIIOBEH, 0COOCHHO B KOJIOPHCTHYECKOM OTHOIICHHH.

IbiMok. 2014. Xonct, macno, 6050
Smoke. 2014. 0il on canvas, 60x50
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Xpuctoc u Wyna. 1998. Xonct, macno, 80x50
Crist and Juda. 1998. 0il on canvas, 80x50

‘Flying’ spikes, the fluffy flowers, ‘unstable’
vases are objects of an almost unearthly origin (the
endless sky strengthens this feeling by creating
such a background). Foggy landscapes with lakes
and distant silhouettes of churches are classically
executed, but far from real landscapes. In ‘small’
genres Vystropov remained until now faithful to
stylistic orientation of his works — to ‘symbolical
neo-romanticism’.

His liking to ‘small” genres did not distract An-
drej Vystropov from creation of thematic paintings.
In the last five years his creative style and attitudes
have changed in several directions: He still paints
big size paintings. He is still strict and selective
in choosing the ‘speaking’ symbology. But his new
works do not assume a lyrical tone. An attempt to
express his attitude to life through the images of
historical, literary or abstractly symbolic character
is felt in his paintings. Figurative language became
more expressive, conditional, especially in the col-
oristic terms.
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Andrej Vystropov

duonetosblii Tponnendyc. 2009. Xonct, macno, 110x150
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Purple Trolleybus. 2009. Oil on canvas, 110x150
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Mpeopgonesas. 2007. Xonct, macno, 110x140

Overcoming. 2007. il on canvas,110x140

Kapruns! «IIpeodonesan» (2007), «@uonemoguit
mponnenoycy (2009), «Ompeuenue» (2010) nmveror
aOCOIIFOTHO Pa3HYIO CIOKETHYIO OCHOBY, HO TpoOITe-
MBI, KOTOPHIC CTaBHUT XyNOKHHK B JTHX IPOM3BEIIE-
HUSIX, @ IMEHHO: OJMHOYECTBO UYEJIOBEKAa B OTPOMHOM
U UIy)KIOM €My MHpe, NPeofojeHHe, pacKasHue, —
HUMEIOT OOIICUCIIOBEYCCKUM, YHUBEPCATBHBINA Xapak-
tep. «IIpeomoneBas» — 3TO KapTUHA O TOM, Kakue
MIPEMATCTBHUS CTOST HA ITyTH YENIOBEKA, CTPEMSIIETOCS
B HAIlle HEJIETKOE BPEMs JKUTh KaTeTOPHsIMH J100pa |
KpacoTbl. FOHOma B MMPOKOM pa3BeBaroIIeMcs IIalie
IIar 3a IIaroM MpeoaoseBaeT TePHUCTHIN My Th. OqHoMN
PYKOM OH 3aKpBIBAaeT TOJIOBY OT I'pajia KaMHel, KOTOpbIe
MaJaroT Ha Hero. B npyroil — nep>kut pactep3aHHbIH
30HT C TOpYAIINMH crnamu. 3nomanHas ¢urypa 3a-
HUMAET BCE MPOCTPAHCTBO MIEPBOTO TTaHA, TOT/IA KaK Ha
3aIHEeM IUTAHE 3PUTENb BUIUT HHOW MHP, UCTIOTHEHHBIH
CIIOKOMCTBHS M TADMOHUH. YK HE 00pa3 JIn Xy/IOKHUKA
W3 PaHHUX KapTUH AHJpest BHOBb BO3HUK B €T0 TBOpYE-
ctBe? Ho Kxak pasurteneH KOHTpacT Mexay HUMu. CMo-
JKET JIM YeJIOBEK IPOMTH ATOT IyTh IO KOHI[A, YCTOUT
JIM TIOJ TSDKECTHIO CTpaIrHoTo qoxksi? Ha 3Tr Borpockt
aBTOp IPSIMOTO OTBeTa He faeT. Iloxanyil, Tonbko Ha-
3BaHME KapTHUHBI BCETSIET HATEKTY.
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His paintings “Overcoming” (2007), “Purple
Trolleybus” (2009), “Abdication” (2010) have a to-
tally different scene basis, but the problems he raises
in these works, namely; man’s loneliness in the vast
world aliened to him, overcoming and remorse, have
an universal character common to all mankind.

The painting “Overcoming” tells a story about a
person seeking to live in accordance with the catego-
ries of good and beauty in our difficult times and thus
facing various obstacles on his way to this ideal. A
young man in a loose cloak step by step overcomes
the thorny path. With one hand he shields his head
from falling stones. In the other hand he holds a torn
umbrella with outstanding spokes. A broken figure oc-
cupies the entire space in the foreground, whereas in
the background the viewer can see a different world,
full of peace and harmony. It might be the image of the
artist from his former paintings. But how sharp is the
contrast among them! Will the man survive his path to
the end? Will he be able to stand the terrible rain? The
author does not give a direct answer to these questions.
Perhaps only the title of the painting can give hope.

Kaprtuna «@uonemosuwiii mponneiidyc) Boizpana
cropsl y 3pureneil. KoMy-to nmokasancs HapOUMTHIM
ee KOJIOPUT, HaJlyMaHHOU ClOoXKeTHas OCHOBa. Bo3-
MOXHO, TIJIaKaTHAas JaMuJapHOCTh AECHCTBUTEIHHO
MUMEEeT MeCTO, HO 00pa3HbIe XapaKTEePUCTHKH OT JKH-
BONMCHOM yCIOBHOCTH HHYYTh HE MOTEPSUTH OCTPO-
TBI U BBIPA3UTEIILHOCTH. B OKHE OCTaHOBHBIIErOCS
Tpoiieitdyca MBI y3HaeM JIOOWMBIC XyTOKHHUKOM
00pa3bl: JEBYNIKY C KHUTOM, MHTEJUIMTEHTHOTO BUAA
YeJIOBEKa, TIOTPY>KEHHOTO B CBOM MBICIIH, OTPAKCHHUE
OKOH 3/1aHUI1 Ha IPOTUBOIOIOKHOM ynuie. B TecHoM
MPOCTPAHCTBE TpoJuIeiidyca, 3a0MTOTO 1O OTKa3a
naccaKupaMu, HEBeCTh OTKyda B3suiuch JJon Kuxor
u ero BepHBIH opyxkeHocern Cando [lanca. Ux ¢u-
TYpbl «IIPUTHCHYTBD» K MEPBOMY ILIaHY, BBIJEICHBI
ceetoMm. Canuo [lanca B maHWMKe KPHUWT, YHEPIINCH
nanoHaMu B crekno. JJon Kuxor coxpanser ropuoe
CIIOKOMCTBHE. B OTKPBITBIE BEPH BXOAUT XyTOXKHUK
C JTIOAHUKOM Ha Tuiede M pedeHkoM Ha pykax. He
cpa3y 3aMedacliib, 9TO TPOJUIEHOYC HUKYyJa HE eNeT:
OIyILleHBl NMPOBOJia, HET Toka. Ha crekine oxHa Ha-
mcad HoMep — 2009. Dto rox co3maHus KapTHHEI,
00001MBIIeH MHOTHE TIEPEKUBAHUS aBTOPA, €ro (Gu-
J0CO(CKUE pa3ayMbs O COBPEMEHHOCTH, 00 OIMHO-
YeCTBE TBOPLIA B OKPYKAIOIIEM €T0 MUpE, O HE MpH-
JKMBAIOLIEICS HA HalIE MOYBe TOJEPAaHTHOCTH. Kak
BCer/a, B KapTHHE HET 00pa30B OTKPOBEHHO HENpH-
SITHBIX, OTTANKUBaOUIMX. HanpoTus, Kax1plil mepco-
Ha)XX cuMIaTiueH 3putento. Ho ordero Torna poxaa-
etcs omrymenune Tpesoru? Ot crpaxa Cando [laHcHl,
OKa3aBIIErocs B «JIEMOHUYECKOI» TeCHOTe, OT (aHa-
TUYHOU PEMIMMOCTH «HMIATH 10 KoHIa» [Jon Kuxora,
C)KUMAIOIIET0 TPOJLIEHOYCHBIN NOPYUYeHb, KaK KOIIbe,
WIA OT HEAETCKOW TPYCTH B Ta3axX MAaJbUUIIKH?

0ayBaH4uk. 2009. Xonct, macno, 40x40
Dandelion. 2009. 0il on canvas, 40x40
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06nako. 2014. Xonct, macno, 40x50
Cloud. 2014. 0il on canvas,40x50

His painting “Purple Trolleybus” caused dis-
putes in the audience. Someone considered its colour
too complicated. The subject seemed rather unreal
to someone. A poster austerity may indeed have its
place. But the character of the personalities in the
painting did not lose a bit of their intensity and ex-
pressiveness.

In a window of a stopped trolleybus we recog-
nize the artist’s favorite personalities: the girl with a
book, a clever-looking person deep in his thoughts,
and reflection of windows of buildings in the oppo-
site street. Nearby the trolley-bus, crowded with pas-
sengers, out of nowhere Don Quixote and his faith-
ful squire Sancho Panza appeared. Their figures are
‘pinned down’ to the foreground and are sharpened
highlighted by the light. Sancho Panza is screaming
in panic, pushing his hands on the glass. Don Quixote
remains proud and full with dignity. The artist enters
an opened door with his artist case on his shoulder
and a child in his hands. Nobody notices immediately
that the trolley-bus does not go anywhere — wires
are lowered, there is no power. There is a number
2009 written on the window glass. It is the year of
the creation of the painting which generalized many
author’s experiences, his philosophical meditations
about the present, about the loneliness of the creator
in the surrounding world and about tolerance. As
usual there are no concretely unpleasant images. On
the contrary, each character is nice to the viewer. But
then where is a sense of anxiety born from? From the
fear of Sancho Panza, caught in the ‘demonic’ tight-
ness; from the fanatical Don Quixote’s determination
to ‘go to the end’; or from grief in the boy’s eyes?
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Otpeyenne. 2010. Xonct, macno, 150x110
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Abdication. 2010. Oil on canvas, 140x100
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Ycnenue. Icku3 pocnuck xpama Moanna Mpepareun. 2007. Kaprow, Temneppa. Poccus, Bonrorpas
The Assumption of the Virgin Mary. Sketch of the mzural in the church of St. John the Baptist. 2007. Tempera on cardboard. Russia, Volgograd

[IpucyTcTBHUS KOJIOPUTHBIX IIEPCOHAXKEH HUKTO W3
MaccaXnpoB HE 3aMEYacT, KaKk He BHUIEIH Opermy-
mero Xpucra CIenlamie Mo CBOMM JAellaM TopoXa-
He. OmymeHne MCHUXOIOTHYECKOH —AMCTapMOHUH
YCHIIMBACTCAd KOJNOPUTOM KAapTHHBI, OCHOBaHHBIM
HA COYCTAHMU HM3YMPYAHO-3CJICHBIX U (DHOIETOBBIX
ToHOB. CHMBOJIHKA IBETa BCCraa UMECT B KapTU-
Hax BelctponoBa Oonbuioe 3HadeHue. OOpaTuB-
mmck k Kparkomy kypcy teopum 1sera JI. Mupo-
HOBOI, BBISICHSIEM, YTO (DHOJIETOBBIN [IBET «0003HAYAET
SIBJICHNUS] ITyOOKO BIIEYATIISIIONINE U C HAJIETOM Tparus-
May, 9TO (PHOJIETOBBIN — 3TO IBET MEYAIN U TPEBOTH.

«Ompeuenuey (2010). B npennsepun 400-netus
Jloma PoMaHOBBIX XYIOXXKHHKH BCE Halle OOpallaroT-
csl K 00pa3y ITOCIENHETO0 POCCHHCKOTO CaMOIEPIKIa,
K TeMe TuOenm BeHIIeHOCHOW cembu. KaprtuHa BrI-
CTpOIIOBA O TOM, KaK Hapof, OTPEKIIUCh OT CBOETO
1apsi, Ipeai 3a0BEHHIO U OCTaJbHBIC HPABCTBEHHBIC
KaTeropuu: COBECTb, MuiIocepaue, sepy. Conmar-kpac-
Hoapmeell, ymonooneHusii Hoanny B «PacmsaTum»
kucty IIbepo nemna @panuecka, IPO3peBaeT, BULSL My-
YEHUUECTBO I1apsl, CMEHUBILETO KOPOHY Ha TEPHOBBIH
BeHEll. B kapTHHE MHOTO MHTEPECHBIX (OPMAIBHBIX
HAXOJI0K, PUTMHYECKUX CO3BYUUIL.

The passengers, like the rushing people unable to see
the walking Christ, cannot notice the presence of the
picturesque persons. A sense of psychological dishar-
mony is enhanced by color of the painting, based on
the combination of emeraldgreen and violet tones.
The symbology of colors always has great meaning in
Vystropov’s paintings. Having focused on The Short
Course of the Theory of Color of L. Mironova, we
find out, that the violet color “means deeply impress-
ing phenomenon with tragic element”, and that violet
is a color of grief and anxiety.

“Abdication” - On the edge of the 400th-year
anniversary of the Romanov dynasty artists were
increasingly turning to the image of Russia’s last
monarch and to the topic of the death of the royal
family. Vystropov’s painting tells how people, hav-
ing renounced their tsar, betrayed other moral catego-
ries: conscience, charity, faith. The Red Army soldier
resembles John in the “Crucifixion” by Piero dela
Francesca. The soldier begins to see clearly, seeing
the martyrdom of the tsar who has replaced his crown
for a crown of thorns. In the painting there are many
interesting formal elements, rhythmic accords.
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Kupunn u Medphogui. 2017. Xoncr, Temnepa, 60x40.
Cyril and Mefody. 2017. Tempera on oil, 60x40.
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Cnac B Cunax. 2010. Xoncr, Temnepa, 220x150. (BaTo-Hukonbckuii xpam, r. Kanau-+a-flony, Poccus
Christ in Majesty. 2010.Tempera on oil, 220x150. St. Nicholas' Church Kalach-na-Donu, Russia
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3a natb MuHyT g0 Nto6Bw. 1999. Xonct, macno, 110x150
Five Minutes before Love. 1999. Qil on canvas, 110x150
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IcKKU3 ropoAcKon CKYNbNTYpbl «3a NATb MUHYT 40 NHO6BM». 2009
Sketch of town’s sculpture “Five Minutes before Love”. 2009

C 2005 rona AHapeii BeicTporoB co3ngaer 3cku-
3Bl XPaMOBBIX POCIHUCEH, MUIIET UKOHBI. XyIN0XKHHUK,
Jonro paboTaBIIMK HaJl KapTWHaMu (Quiaocodcko-
STHUYECKOTO COJEPXKaHMUSA, OPTraHMYHO YYBCTBYET
ce0s B HOBOI 00JIaCTH TBOPYECKOH NIESATEIbHOCTH.
B MHOTrOUNCIIEHHBIX HHTEPBBIO MOCIIE BO3BPALLCHUS
Ha POAAMHY OH FOBOPUII, YTO MEUTAET PACIUCATh XpaM
Ha MamaeBOM KypraHe.

Borarerit Oarak 3HaHUN ¥ YMEHHIA TTO3BOIUIT €My
OBIIAIETh HMKOHOIMCHON CTHIMCTUKOM, 3HAHHAMU
HMKOHOTPA(hUIECKNX KAHOHOB, INPHEMAMHU IIEPKOB-
HoM xwuBonucH. EMy ObUIO MPEIoKeHO BBITOIHUTD
9CKH3bI POCIUCEN CTEH, MOAKYNOJIBHOTO IMPOCTPaH-
CTBa, NapycoB cBOAOB B LiepkBu Moanna Ilpenreun,
HE TaK JaBHO BOCCTaHOBJIEHHOW B Bomrorpane. Xy-
JO)KHUK 00paTHIICS K TPAJAULIMIM BU3AHTUICKUX Xpa-
MOBBIX pocrucel nepuona pacusera (XXI-XII Bs.).
Ero xoMnosumuu oTiM4yarTcs CBETOHOCHOCTBIO, UH-
CTOTOH JMHUH, 3By4YHOCTBIO I[BETAa. B yUIMHEHHBIX
W TPaIMO3HBIX NPONOPLUSIX (GUIyp yraablBaroTCs
PEMUHHCIEHIINA PAHHETO TBOPYECTBA XyHOXKHHKA,
CYMEBIIET0, TEM HE MEHEE, YHTH OT CBETCKOCTH CTaH-
KOBOH JKUBOITUCH.

[MapannenbHO XyZOKHHMK «BBIHAIIMBACT» ITOKA
€lle HEOCYIIECTBICHHbIE IIIaHBI CO3IAHUS IIENO-
IO psifia CKyJAbNTYPHBIX Ipou3BelneHuil. MHorna os,
ClleAysl TOXETaHHUAM TIOTEHIMAJIBHBIX 3aKa34HMKOB,
pa3pabarbiBaeT KOHUENIMIO Oyayluei padoThl, HHO-
IJa AenaeT 3CKU3bl U MaKeThl, BOIUIOIIAOLINE UJIEH,
BO3HUKIIINE Yy MOKJIOHHHKOB €ro TBOpYecTBa. Tak,
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Since 2005 Andrej Vystropov has been creating
sketches of church murals and icons. The artist, who
has worked long enough on the paintings of philo-
sophical and ethical content, feels well in this new
area of his creative activity. In his numerous inter-
views after his return to Russia he spoke about his
dream to paint a temple on the Mamaev Hill.

A rich knowledge, vast experience and skills
allowed him to master the icon stylistics. He learnt
the knowledge of iconographic canons and church
painting techniques. He was asked to make sketches
of murals in the recently reconstructed Church of St.
John the Baptist in Volgograd. The artist turned to the
traditions of the Byzantine mural art of the 11th and
12th centuries. His compositions are characterized
by plenty of light and purity of lines and sonority of
colors. The elongated proportions and graceful fig-
ures had obvious been influenced by the artist’s early
work. Nonetheless, he was able to get away from
secular art.

At the same time the artist has intended several
sculptural works to be realized. Sometimes he, fol-
lowing the wishes of his potential customers, devel-
ops a concept for future work; sometimes he makes
sketches and models that embody the ideas arising
from fans of his work. For instance, for the city of
Volzhsky he worked sketches of the composition of
two bronze figures, which are planned to fill in the

Xpam. 201 6. Xonct, Macno, 70x50
Temple. 2016. Oil on canvas, 70x50

K 3ayTtpene. 2015. Xonct, macno, 5060
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Matins. 2015. 0il on canvas, 50x60

HampumMmep, A ropoaa Bomkckoro oH pa3paboran
SCKU3bI KOMITO3WINH W3 OBYX OPOH30BEIX (HTYD,
KOTOpBIE OYAyT BIIMCAHBI B IPOCTPAHCTBO MEpen OT-
KpBITON Oecenkoii-poronaoii 1950-x ronos. B ¢ury-
pax ABYX KPbUIATBIX MaJIBYUIICK YyraJbIBalOTCA aMy-
PBI U3 KapTHHBI «3a MSATh MUHYT JIO JIIOOBWY, HO B
uX pykax HeT crpen. OHU HCIIONHEHBI CEPbE3HOCTH,
MOCKOJIBKY MX TIpsiMasi MHCCHsI BBITIOJIHEHA. Terepb
nepesl Hepa3iMy4YHbIMHU JIPY3bsIMH XYJAOKHHK ITOCTa-
BIJI IPYTYIO 337ady — BCTpedarh U MPOBOXKATh HO-
BOOpaYHBIX Ha (POHE POMAHTHUYCCKON apXUTEKTYPHI,
y (OHTAHOB, CIIPOCKTHPOBAHHBIX B BHJIE ABYX 00py-
YaIIbHBIX KOJIETI.

Vkazom Ilpesunenra Poccuiickoit ®enepanuun
B. B. Ilytuna ot 21 mas 2007 rona Arapero Breictpo-
MOBY OBLIO TIPUCBOCHO MOYETHOE 3BaHHUE «3aciTyKeH-
HbII XynoxkHUK Poccuiickoii denepanyn».

Bonrorpas no J0CTOMHCTBY OLIEHHI TBOPYECTBO
TanaHTAuBOro 3emisika. B 2007 rogy oH cran naypea-
ToM KoHKypca «IIpoBuHnmansnas My3ay, obnanare-
JeM TuTyna «YenoBek rogay.

3a BBLIAIOIIMECS IOCTH)KEHHUS B 00JIaCTH KYJIBTY-
psl 1 uckyccrsa B 2009 rony A. Beictpornos Ob11 yrio-
CTOCH 3BaHUsA Jaypeara [ocymapCTBEeHHOW TNpeMHU
Bomnrorpanckoii oomactu. A B 2015 roxy ynocromics
3BaHUS ABAX/BI Jlaypeara.

space in front of the open pavilion - rotunda of the
1950s. In two winged figures of cupids it is possible
to distinguish the painting Five Minutes before Love.
But now there are neither bows, nor arrows in their
hands. Having accomplished their direct task, they
have serious expression on their faces. Now the artist
has set another problem for the inseparable friends.
They have to meet and again see off the newly mar-
ried couples in front of romantic piece of architecture
- the fountains designed as two wedding rings.

In 2007 Andrej Vystropov was according to the
Order of the President of the Russian Federation
Vladimir Putin of May 24 awarded the honorary dis-
tinction of ‘Honored Painter of the Russian Federa-
tion’.

Volgograd appreciated the creativity of the tal-
ented painter. In 2007 he won the contest Provincial
Muse, and the title Man of the Year. For outstanding
achievements in the field of culture and art in 2009
A.Vystropov was awarded the rank of the winner of
the State Award of the Volgograd area. And in 2015
he was to become the winner for the second time.
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PoxpecTBeHnckas Houb. 2011. Xonct, macno, 7070 Christmas Eve. 2011. Oil on canvas,70x70

[leBo4ka n mope. 2011. Xoncr, macno, 70x80 Girl and sea. 2011. 0il on canvas, 70x80
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Y peku. 2014. Xonct, macno, 40x50
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On the River. 2014. 0il on canvas, 24x30

B napke. 2013. Xonct, macno, 50x60
In the Park. 2013. 0il on canvas, 50x60

3umHuin cap. 1997. Xonct, macno, 50x50
Winter orchard. 1997. 0il on canvas, 50x50

3umnue ysetbl. 2016. Xonct, macno, 70x50
Winter flowers. 2016. 0il on canvas, 70x50
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B Bonrorpage Auapeit BrictpomnoB co3nan yau-
kanbHy!o HIkony xuBomucH.

— 41 ouens pan, uro Illkona OTKpeITACh B MOEM
ponxoM Bonrorpasie, — roBopuT ee Xy/10:KeCTBEHHBII
pykoBoautens Annpeil Beictponos. — [lymaro, uto
3a TMocyieiHue ToAbl OTKpbITHe LIKoMIB! KHUBOIIMCH —
Ype3BbIYaiHO BaXKHOE /I roposa codbitie. Kro Ob
MOT TIOXyMaTh: B CaMOM IIPECTIKHOM MECTe Topo-
Ja Ha Amtee T'epoeB OTKpbIBaeTCs MIKOJA HE TOIBKO
JUISL TeX, KTO MMEET BO3MOXKHOCTb IUIATHTh 32 y4eOy
B HEH, HO M JUIsl HE3AIWIICHHBIX JeTeld — pedsT u3
MaJlI000ECIICUEHHBIX U MHOTOJICTHBIX CEMEH, JICTeH 13
WHTEPHATOB M C OTPaHUYCHHBIMU (PU3MUECKUMH BO3-
MOXHOCTSIMH.

B nepssiii sxe rog B 11Ikosne mocTosSsHHO 3aHUMA-
sock 6onee 100 genoBek.

— OcCOOCHHBII TpeneT BBI3BIBAIOT pedsTa H3
BOJITOTPAJCKUX OETCKUX AOMOB. OHM HM30 IHS B
JIeHb BUJENIH TOJBKO CBOH, KaK HU KPYTH, Ka3€H-
HBIN 10M, U TOJIbKO npud B Hamry HIkomny, HekoTo-
pble BIlepBbIe B Xu3HU Bonry yBugenu! [[ns Hux
COBEPILEHHO HOBBIIf MUP OTKPBUICS, — yBepeH AH-
npeit I[leTpoBuy, — HeU3BEJAAHHBIH U YYAECHBIM.
W >t rmasa geTckue HU ¢ 9eM He cpaBHHTH. Cra-
HOBUTCS TOHSTHO, JJISl 4ero ObUIM HYXHBI IOXO-
Bl IO KaOMHETaM, BCTPEUYH, pa3rOBOPHI, yOexme-
Hud... [Ipexae Bcero, BOT ISl ATUX TOPSILIHUX I71a3
MaJbIeld U yXKe TOTOM ISl pOXKIEeHUS padoT, Ko-
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Andrej Vystropov created a unique school of art
in Volgograd. “I am very glad that the school was
opened in my birthplace,” says its art-director Andrej
Vystropov. “I think that opening of the School of Art
is one of the most important events that took place
in Volgograd in the last years. Who would think that
in one of the most prestigious places in the city, in
the Alley of Heroes, a private school could be opened
not only for those who are able to pay for it but also
for children from socially weak families, orphans and
physically handicapped children.”

Already in its first year the school had more than

hundred pupils.

“One is particularly touched by the children from
Volgograd’s orphans’ homes. Many of them had pre-
viously seen only their home, and only after coming
to our school, some of them could even see the River
Volga for the first time! They discovered a totally dif-
ferent world, previously unknown and absolutely mi-
raculous,” Andrej believes. One simply cannot com-
pare their child’s eyes to anything else. It becomes
clear why so many meetings with representatives of
the city administration, visits to various offices, talks,
negotiations and persuading were needed. In the first
place these shining eyes of the children made the ef-
fort worthwhile. Only then there come their works
that now astonish not only pupils themself and their

TOpbIE TENeph YAUBISIOT HE TOIBKO CAMUX yUYEHH-
KOB, UX POAHTENEH, HO ¥ 3HATOKOB KUBOIHUCH.

E>keromHo mpoXOAHT HECKOJIBKO BBICTABOK Jy4-
muxX paboT yueHHKoB BricTponoBa. MHoOrne U3 HUX
XPaHAT B COOCTBEHHOM apXHBE HATrPabl B TOPOJCKUX
¥ OOJIAaCTHBIX KOHKYPCaX.

MaMuHBI TOPTPETHL, FEPOMHU KOTOPBIX YMHUJISIOT-
Csl CXOJICTBY, TOPOJCKHE IEN3aXH, HaTIOPMOPTHL. Bee
OHM BBI3bIBAIOT NIEPBLIC TBOPYECKUC NNEPEIKUBAHUA.

— HeBsupas na Bo3pact, yuenuku [1Ikonbt cmerno Oe-
pyTcs 3a KpacKH U KapaH/AaIlH, — paccKa3bIBaeT ee Ji-
pexrop I'puropmit Haymos. — CamoMy MnajieMy Tpu
o713, a BbICIIas I1aHka — o4ty 70 J1eT. YIMBUTEIbHBIM
00pa3oM Bce TepeMelnagoch — BO3PacT, CONHMAIbHbIC
CTaTyChl, TPO(ECCHH, TIPH ITOM KaXKIbIi B IPOCTOM POC-
YepKe KapaHzalia no Oymare HaXOIHUT 4TO-TO CBOE.

To, uemy Annpes BricTponoBa Hayqwimm JydInme
nemaroru Caskt-IleTepOyprekoil akageMun XyToKeCTB
(6sBIIast iMmiepatopckast akaaemMust), TENepb OH Mepe-
naet ceouM yueHukam. B Illkorne ¢ kaapIM 3aHATHS
BeIyTCs NMPaKTUYECKH MHAWBHIyaIbHO. PaboThI mose-
TalIbHO pa30uparoTcs ¢ IpenoiasaressiMu. Tak u ety
Y B3pOCIbIE y4arcs MpodecCHOHAIBHBIM HaBbIKAM pe-
Mecina. Korga-To HaunHaBIMe ¢ a30B, HEKOTOPHIE BbI-
mycKHUKU [TTkomBI BCIO CBOIO 2KU3HB CBS3AJIH C YKUBO-
micho. Y abCcomoTHO Bee HAYUIIINCh BU/IETh U LICHHUTD
KpacoTy B HCKYCCTBE, IPHPOJIE, YETOBEKE.

I'maps, kak paboraet npodeccnonal, a3el Ha4U-
HAIOIIMMH TTOCTUTAIOTCS TOpasao OwicTpee. MIMeHHO
1mo3ToMy B nporpammy IIIKomsl ;KMBOIMCH BKIIOUE-
HBI MacCTeP-KJIACChl 3aCIy’KEHHOTO XynokHUKa Poc-
cuH. 3a MepBHIi ke rof cymectBoBanus LIkonsr Ma-
CTEP-KJIACChI CTaIM TPaJAULIAECH.

Te, k10 nocemator lIkomy >kxuBONUCH peryssp-
HO, MPU3HAIOTCS — «IOJICEB» HAa PHCOBaHME, OHU
yKe He MPEACTaBISIOT OOJBIIETO OTJBIXA, YEM Bpe-
Ms1, IpoBeieHHOe y MonbOepTa. A et B IIkone xxu-
BOIIMCH, TI0 UX COOCTBEHHOMY INPH3HAHHIO, 00OpeTa-
IOT BTOPOH JIOM.

I'maps Ha BCEMHMpPHO M3BECTHBIE PAabOTHI 3aciy-
JKEHHOTO Xy[JOKHHKa PoccHHM, y4eHMKH B3ABIXAlOT:
«41 xoay pucoBath kak BeicTponos!»

— 3nauwur, llIkona cocrosinack, — rOBOPHT €€ py-
KOBOJTUTEIIb.
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parents but also professional public.

Every year several exhibitions of the best works
of Vystropov’s pupils take place. Many of them have
won prizes in city and regional art competitions.
Mum’s portrais, heroes of which admire the simi-
larity, paintings of the city and landscapes. They all
evoke first artistic emotions. “Regardless of their age,
pupils of the school courageously take pencils and
colors,” describes director of the school Grigorij Nau-
mov. “The youngest of our pupils is three years old,
and the most senior pupils are almost 70. Amazingly,
everything got melted together — people of various
ages, social positions or occupations, and yet every-
one finds something deeply personal in every stroke
of a pencil.”

Everything what Andrej Vystropov learnt from
the best professors of the St. Petersburg Academy of
Arts (former Imperial Academy) he now teaches his
pupils. At school the lessons are led almost individu-
ally. Works are discussed with teachers in detail. Thus
children as well as adults learn the professional skills.

Having started from the very beginning, some
graduates of the School even decided to further pur-
sue a career of a professional painter. And absolutely
everybody managed to see the beauty in art, nature
and man.

Looking at a working professional, beginners
learn much faster. That is why among classes of the
School there are also the so called master classes of
the honored artist of Russia. During the first year of
the existence of the School master classes became a
tradition.

Those, who visit the School of Art regularly,
confess that after have begun to paint, they cannot
imagine a better way of relaxation than a time spent
at an easel. Children claim to find their second home
in the School of Art. Looking up to the world-famous
paintings of the honored artist of Russia, pupils say:
“I want to paint like Vystropov!”

“That means the School found its place”, says its
founder.
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Cxopo neto 2017. Xonct, Macno, 50x40
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Summer is coming. 2017. Oil on canvas, 50x40

Moka upet cHer... 2013. Xonct, macno, 80x90
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Whilst It Is Snowing... 2013. 0il on canvas, 80x90

K cBoemy 55-metHeMy 1OOMIICIO XYIOXKHHK ITO-
JIOIIEN ¢ OTPOMHBIM OarakoMm cienanHoro. Ero wuc-
KyCCTBO BOCTpeOOBaHO, a TUTaHWYeCKasi paboTocIo-
COOHOCTB TO3BOJISIET C YBEPEHHOCTHIO TOBOPUTh, 4TO
I00WIe — JIMIIb JKU3HEHHBIN, Ouorpaduyeckuii
9Tall, 3a KOTOPbIM — peajin3alid MHOTOYUCICHHBIX
NPOEKTOB, TUIAHOB, HJiei. V1 BHOBB X0UueTcs OXKeNIaTh
Macrepy Bcero Toro, 4to Io3BOJIUT €My TBOPUTH HO-
Bble Mu(b1 [loOpa u Caera.

By his fiftyfith birthday the artist has completed
a great amount of works. His art is popular. And
his titanic working capacity allows us to say with
confidence that this anniversary is only a biographic
stage which will surely be followed by the realiza-
tion of numerous projects, plans and ideas. So let
us wish this Art-Master all what will allow him to
create new myths of Good and Light.

20417
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The index of products of Andrej Vystropov

Wcaakuesckuii cobop. 1981 — 5

St. Isaac’s Cathedral. 1981

Xyaoxuuk. Havano. 1992 — 5

Artist. Beginning. 1992

3uMHMi feHb. 2017 — 9

Winter day. 2017

Paccser. 2015 — 9

Sunrise. 2015

Betpeya. 1988 — 10

Meeting. 1988

Beyepeert. 2016 — 11

Evening. 2016

Bposbl. 1987 — 12-13

Widows. 1987

N3sectue. 1987 — 15

Hope and Fear. 1987

Cranuurpag. C namu bor! 2005 — 17
Stalingrad. God with us! 2005

Canoxuuk. 1989 — 18

Shoe Maker. 1989

Ckpunay. 1998 — 20

Violinist. 1998

Mnapuwas cectpa Pacpaans. 1997 — 20
Rafael’s youngest Sister. 1997

Koponb. 1993 — 21

King. 1993

Naranuuu. 1993 — 22

Paganini. 1993

Tenpeccus. 1994 — 23

Depression. 1994

Netcteo Mapuu. 1993 — 24

Childhood of Maria. 1993

Yeupertnb He6o. 2011 — 25

Skyward. 2011

Jlesouka v nTuua. 1993 — 26

Girl and Bird. 1993

XKeHwuHa v nTuubl. 1994 — 27

Woman and Birds. 1994

Hecenue kpecra. 1996 — 28-29

To Bear one’s Cross. 1996

Crapblit Hobid roa. 2014 — 31

0ld New Year. 2014

HouHoit pasrosop. Mio3ukn «Cancet bynbsap». 1995 — 32
Nocturnal Discussion. Musical «<Sunset Boulevard». 1995
Fonnusyp. Mio3ukn «Caxcet bynbeap». 1995 — 32
Hollywood. Musical «Sunset Boulevard». 1995

Beuyep npu cBeyax. Mio3ukn «Caxcet bynbsap». 1995 — 33
Dinner by candlelight. Musical «Sunset Boulevard». 1995
Bopota B lonnusyp. Mio3ukn «Cancer bynbsap». 1995 — 33
Gate to Hollywood. Musical «Sunset Boulevard». 1995
Jlo6oBb o rpo6a. 2007 — 34

Love Till Death. 2007

Tpu cectpbl. 2008 — 34

Three Sisters. 2008

[ouckas MapoxHa. 2017 — 35

Don’s Madonna. 2017

Houb Ha NBana Kynany. 1989-1994 — 36-37
Midsummer’s Night . 1989-1994

Bo3uecenne. 1995 — 38

Ascension. 1995

Cotsopenne mupa. [lesb natbiit. 1995 — 39
The Fifth Day of Creation. 1995

Apam 1 EBa. 1995 — 39

Adam and Eva. 1995

Ycnenue. Icku3 pocnuck xpama Noanxa Mpeareun. 2007 — 81
The Assumption of the Virgin Mary. Sketch of the mural in the church of St. John the Baptist. 2007

Kpewenue Wucyca. 1995 — 40
Baptism. 1995

Nexkywenue Wucyca B nyctbine. 1995 — 40

Jesus in the Desert. 1995
TaitHan Beyeps. 1995 — 40
Last Supper. 1995

Monenue o yawe. 1995 — 41
A Prayer with the Cup. 1995
KpecTHbii nyTb. 1995 — 41
Passion. 1995

Pacnstue. 1995 — 41
Crucifixion. 1995

B oxupanum Kanna. 2001 — 42
Waiting for Cain. 2001

[o6po u 3no. 1996 — 44-45
Good and Evil. 1996
Opunoyectso. 1997 — 46
Loneliness. 1997

He3nakomka. 1990 — 48
Unknown Woman. 1990
[opora. 2017 — 49

Road. 2017

benas nowapsb. 2014 — 49
White horse. 2014

KpacHas wanouka. 2009 — 51
Red Riding Hood. 2009

Hacrs. 2007 — 52

Nastya. 2007

MaponHa. 2000 — 52-53
Madonna. 2000

Pa6ota okoHyena. 1998 — 54
The Work is Finished. 1998

B mactepckoi. 1997 — 54

In Studio. 1997

[lse peanbHocTh. 1999 — 55
Two Realities. 1999

Cowepuwas ¢ nbepectana. 1998 — 55

Descended from Pedestal. 1998
Xynaoxuuk. 1998 — 56

Artist. 1998

CoH ¢ anrenamu. 1998 — 57
Dream with Angels. 1998

[Apyr. 2014 — 57

Friend. 2014

Mepesumyem. 2016 — 58

Till the winter ends. 2016

3uma npowna. 2017 — 59
Winter has passed. 2017

Kouey cesoxa. 2004 — 60-61
At the end of the Season. 2004
Tpywm. 2009 — 61

Pears. 2009

Beuep B nepesHe. 2016 — 61
Evening in the village. 2016

A 6bino nn neto? 2013 — 62
Was There Any Summer? 2013
Annes. 2016 — 63

Alley. 2016

9 Mas. beccmepTHblit nonk 2015 — 64

Immortal regiment. 2015
Tpu nopku. 2016 — 65
Three boats. 2016
Kanukynbl. 2015 — 66
Vacation. 2015

Jlowappb B Tymane. 2008 — 67
Horse in Fog. 2008

Mo sopy. 2016 — 68

Going for water. 2016

Y konopua. 2017 — 68
Atthe well. 2017

Bce npoiipet. 1998 — 69

All will Pass. 1998

Nepep pacceetom. 2013 — 70
Before the dawn. 2013

Ha 3opbke. 2015 — 70
Atdawn. 2015

Poxpecrso. 2011 — 71
Christmas. 2011

Asryct. 1995 — 72

August. 1995

CeHTa6pb. 1995 — 72
September. 1995

Hos6pb. 1995 — 73
November. 1995

Ceupanue. 2017 — 74
Meeting. 2017

IbimMok. 2014 — 75

Smoke. 2014

Xpuctoc 1 Nyna. 1998. — 75
Crist and Juda. 1998

®uoneToBblii Tponneiibyc. 2009 — 76-77

Purple Trolleybus. 2009
Npeoponesas. 2007 — 78
Overcoming. 2007
OpyBsaHuuk. 2009 — 79
Dandelion. 2009

0O6naxo. 2014 — 79

Cloud . 2014

Otpeyenne. 2010 — 80
Abdication. 2010

Kupunn n Medpopuin. 2017 — 82
Cyril and Mefody. 2017

Cnac B Cunax. 2010 — 83
Christ in Majesty. 2010

3a natb MUHYT A0 Nto6BK. 1999 — 84-85

Five Minutes before Love. 1999
Xpam. 2016 — 86

Temple. 2016

K 3aytpene. 2015 — 87
Matins. 2015

PoxpecTBeHckas Ho4b. 2011 — 88

Christmas Eve. 2011

Mlesouka u mope. 2011 — 89
Girl and sea. 2011

Jlopka. 2014 — 90

Boat. 2014

B napke. 2013 — 90

In the Park. 2013

3umnuit cap. 1997. — 91
Winter orchard. 1997

3umnue usetbl. 2016 — 91
Winter flowers. 2016

Ckopo neto. 2017 — 94
Summer is coming. 2017

Moka uper cHer... 2013 — 95
Whilst It Is Snowing. .. 2013

JcKN3 ropoAcKoil CKYNbNTYPbI «3a NATb MUHYT A0 N06BK». 2009 — 86

Sketch of town’s sculpture “Five Minutes before Love”. 2009



